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Kick It Over: 
The Evolution of a Journal 

Alexandra Devon and Ron Hayley 

THE END OF 1981 1 when Kick It Over (KIO) was founded, didn't 
seem like a particularly auspicious time to be political. Committed 
activists were few in number, and one of the more significant" cultures 
of resistance" seemed to be the punk movement; hence our name, "Kick 
It Over," which came from a song performed by The Clash. At the time, 
it seemed to us that The Clash was a more potent force for social change 
than parliamentary socialist groups like the NDP. 

Other forces, such as eco-feminism, the Green movements of 
Europe, and a renewed Native American activism in North America, 
were rejecting traditional left-wing ideology and assumptions and look
ing at the relationship of humanity to the biosphere. They were critical 
of "progress" and "materialism," whether of the capitalist or commu
nist variety. Moreover, the punk and "autonomist" movements of 
Europe were taking more enlightened stands, despite their lack of theo
retical training, than the socialist academy. They were stating opposi
tion to both superpowers, and were not in favour of parliamentary 
tinkering and reformism. Rejecting an appeal to the tried-and-not-so
true formulas of the past, they sought a new, more authentic radicalism. 
Whether they were able to achieve this is, of course, another matter. 
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As crude as the first issues were, the thrust of KIO was to provide a 
means by which new social movements could express themselves, giv
ing new writers and young people a chance to be heard. The object was 
not to suggest to new social movements that they "join the working 
class," but to see in them an indication that the world had changed, that 
new contradictions had come to the fore. The task was to discover their 
inner logic and make explicit their implicit radicalism. KIO also 
reflected the belief that if some of the values and ideals of the traditional 
left still possessed validity, then new social forces would come forward 
to take them up even if the traditional social base of leftism had proved 
itself to be moribund. 

The first three issues of KIO were in "fanzine" form. Cheap and 
easy to produce, fanzines are a peculiar expression of the punk move
ment: xeroxed text arranged helter-skelter in an 8 ½ -by-r r -inch format. 
KIO, like the rest of the genre, was very much an amateur production. It 
was produced with the help of several musicians and artists employed at 
the World's Biggest Bookstore (Coles) in Toronto. 

The early issues were very limited in distribution. Our outlets 
were music stores that catered to punk rock fans, and the odd culturally 
"progressive" bookstore. The cover price was 25 cents and we sold or 
gave away fewer than roo copies of each issue, in stores and by hand-to
hand distribution. These issues dealt with oppressive forms of fashion 
("the bruised look"), nuclear tensions in Europe, and some of the social 
criticisms of modern life being advanced by bands like Gang of Four. 
KIO was read avidly by the punk crowd, though we were more political 
than the other "zines." Punks at that time were sensitive to socialist 
infiltration. One collective member who was placing a new issue at a 
record store was asked suspiciously by a punky counter person whether 
we were in fact a socialist "zine." 

The fourth issue was transitional: an eight-page tabloid, of which 
r,ooo copies were printed. It had more anarchist content. We had met a 
small group of anarchists who were centred around a bookshop called 
Focus Books and Art. Larry Ingersoll, a former member of the KIO col
lective, tells what happened next: 

"In 1982, the Toronto anarchist community was growing in num
bers and influence rapidly. With the clampdown in P~land and the 
founding of Focus Books and the Anarchist Black Umbrella (after a 
period of years in which the only visible anarchist presence was the 
occasional anarcho-syndicalist twitch), people were stirring, and begin
ning to meet each other. When Alexandra and Ron proposed turning 
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their scruffy little rag Kick It Over into a collective enterprise and a real 
publication, people started to think about doing an anarchist newspa
per. 

"I was one of the original collective members. We were self
selected on the basis of interest in an anarchist publication, but had 
wide political and stylistic differences. The range was from pacifist 
peace activists to radical feminists, supporters of armed struggle, and 
street-sheet leafleteers to academic 'anarchaeologists .' 

."The process of beginning the collective and producing the first 
issue took up the summer, with a great deal of argument about issues 
and approach - particularly about how to handle an interview with a 
Palestinian woman who'd survived the Israeli invasion of Beirut. Sev
eral members of our baby collective left, and those of us who stayed were 
able to consolidate on the basis of publishing interviews and first-hand 
accounts, being a quarterly journal with some substance rather than a 
frequent street-sheet, and continuing to have a strong emphasis on the 
new musical and cultural movements. We also opted for a more ordi
nary layout style in the interest of readability. 

"The first few issues did set the tone for what followed- in particu
lar, the hybrid nature of KIO - in that they treated punk seriously, 
allowed people to speak for themselves, and did not tag along on the left 
or anarchist agenda but, rather, followed up on the other interests of the 
members of the collective. 

11 KIO - surely an anarchist, but not an in-group, publication-was 
never a voice for the anarchist community in Toronto. Our community 
was the community of critical publications and the broader movement 
for self-determination, Earth-healing, and a complete life. The anarcho
groupies never really got a toe-hold in KIO, and we were able to deal 
with issues in a fresh way. One other important difference from alterna
tive publications, which grounded us, was our strong interest in produc
tion and distribution - the energy put into selling the magazine at 
demos and book tables, and working on the layout and design. 

11 KIO became much of our political work, because it involved a lot 
of labour to produce and sell. It gave our community an example of a 
magazine that was producing quality materialregularly, and was put 
together by a dedicated collective. The power of example has resulted in 
several other anarchist publishing collectives in Toronto. The Harder 
They Fall and Reality Now are both fine journals, and a flurry of other 
periodicals have come and gone. And people who have been involved in 
the KIO collective are now central in a number of other anarchist ven
tures. 
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"The searching feel of KIO, the desire to let people tell their own 
stories, and the demand for quality work from writers and artists had a 
valuable effect on members of the collective - we ch,allenged one 
another, learned to expect more, learned to be mutually responsible. We 
learned- and I think others have learned from us - that anarchism isn't 
necessarily slipshod, half-thought-out reactionism, but can be based on 
a true respect for the capacity of people to learn and grow and find ways 
not to oppress one another. We have grown as an extended community 
of KIO collective members. 

"The anarchist community in Toronto is now large and effective. 
We're initiating a lot of projects, and are influential in many areas of 
struggle. KIO never intended to chronicle the community, but many 
ideas that were developed in its pages are now part of the community. 
KIO is less important now to the Toronto anarchist community, as the 
visceral politics of the animal rights people are in the ascendant, but it 
has become an institution for the more reflective elements, just by being 
around for six years, by growing in depth." 

KIO may no longer be as important as it was to Toroto anarchists, 
but it has not stood still. Today, it has a circulation of 3,000 in 32 coun
tries, with a readership of 6,000. Its readers include a healthy number of 
anarchists, and also large numbers of feminists, members of the Green 
and ecology movements, punks, back-to-the-landers, socialists, Native 
activists, and many others. 

In our early debates on whom we should be trying to reach, we 
maintained that we should produce a magazine that would appeal to 
anarchists and non-anarchists alike, and which would, within anar
chism, appeal to the anarchist professor as well as to the anarchist "lum
pen." We would achieve this by being resolutely "middle-brow" and by 
including fresh, challenging material rooted, to some degree, in direct or 
first -person experience, while avoiding an academic or obscurantist 
tone. 

That we have achieved this is suggested by the growth in our read
ership. At the time KIO was forming a durable collective, we felt that 
"an anarchist sensibility with a broader-than-anarchist world-view" 
was needed- a theoretical perspective that would synthesize elements 
from anarchism, feminism, ecology, and gay liberation, while also 
asserting the primacy of lived experience. 

This eclectic approach allowed us to speak as a credible though 
new voice in a number of discrete movements . We often published 
articles that others wouldn't . We have never been able to countenance 
anything resembling a party line, and we state in our masthead that 
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11 Articles seldom, if ever, reflect the opinions of the entire collective -
occasionally the opinions expressed don't represent any of us ." We print 
things either because we believe them to be true or because they con
tribute to an ongoing debate out of which greater understanding will 
emerge. 

In r 984, when the huge pornography debate erupted in the feminist 
movement after the Barnard College conference on sex, we covered 
opinions from both "sides" for a couple of quickly sold-out issues. Later 
we ran articles which would otherwise never have seen the light of day 
because of the nature of their challenges. "Macho Disco Tendencies In 
Gay Men," for example, was a critique of the" straight" cultural tenden
cies in the gay movement. We've also been self-critical, with such 
articles as" Anarchy Means Responsibility, Not Spray-painting People's 
Garages," "You Smoke I Choke," and "The Macho Revolutionary Syn
drome" (all widely reprinted and commented upon), aimed at getting 
anarchists to examine the weaknesses in their approach to politics. By 
reprinting and critiquing a section of an interview with Dave Foreman 
of Earth First! in which he said "the worst thing we could do in Ethiopia 
is to give aid-the best thing would be to let ... the people just starve," we 
helped stir up a debate that dominated the first national Green confer
ence in Amherst, Massachusetts in July 1987 - that is, can pro-nature 
movements afford to be anti-human? 

Our purpose is to demonstrate that all forms of hierarchy and 
oppression are interrelated and mutually conditioning. An interview 
with Native activist Jay Mason challenged Canada's anti-apartheid 
activists by informing them that apartheid "begins at home": the South 
African government studied the reservation system in Canada and Aus
tralia before setting up its "homelands." Moreover, Black writer and 
musician Patrick Andrade has written articles that draw links between 
the oppression of Black men and women, and show commonalities 
between reggae and Native culture. 

Through long interviews with such older anarchist activists as 
Emma Goldman's comrade Art Berthelot, and articles on youth libera
tion, we've tried to help different generations of anarchists understand 
the continuity of anarchism. Lately, we've been trying to connect cul
ture with politics by putting more emphasis on artwork and by learning, 
with the help of artist and collective member Catherine Tammaro, to 
"think visually." 

But equally essential to KIO's success has been the integration of 
the personal and the political in our own process. This took a long time 
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to achieve. Susan Brown, a relatively new member of the collective, 
describes how that process works: 

"The fact that the members of the KIO collective share such basic 
anarchist principles as consensus, non-hierarchy, and decentralization 
means that we are constantly attentive to process without having to 
argue about its importance. For example, we all implicitly agree that 
decision-making is done through consensus. Any decision that we make 
must therefore be supported by all of us; if even one person disagrees 
then an alternative solution must be sought. 

"It is because of this strong commitment to consensus decision
making that I find it very easy to work with the rest of the collective -
the other members are interested in and respectful of my point of view, 
and expect me to treat them in the same responsible way. I think this is 
very important, as it makes working in the collective a very enjoyable 
and powerful experience. The knowledge that if any of us disagreed 
strongly enough on a point, the plan or action under discussion would be 
changed or postponed until we could reach a decision makes each of us 
speak very carefully. We do indeed have differing viewpoints, but the 
process of consensus and our respect for one another allows us to accom
modate these. Of course, without our basic agreement on anarchist prin
ciples, we would find the situation unworkable. 

"When we get submissions for publication, either from collective 
members or from outsiders, we read each one out loud at a collective 
meeting. This ensures that every collective member is familiar with all 
the material that is being considered for publication. It also makes the 
collective meetings fun - we all enjoy hearing what others are writing 
about. We then allocate a certain amount of time to discussing whether 
we wish to publish a particular article and, if so, in what issue. If any 
member of the collective has serious problems with an article, we dis
cuss those objections and try to reach a consensus about whether to pub
lish it or not. Because all submissions are read out loud, and then dis
cussed by the whole collective, each collective member is an integral 
part of the editorial process . 

"While the production of KIO involves many different tasks, noth
ing is ever assigned to anyone - in fact, the leaderless structure makes 
that impossible. Throughout the meetings, tasks that need doing are 
discussed, and people volunteer to take on whatever must be done in 
order to produce the paper. No one is ever forced to do a task, or made to 
feel guilty for not volunteering. As we are all committed to producing 
the paper, we trust one another to take on as much as we can manage . . 
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"We also all recognize that we all have other commitments besides 
KIO, most of which are imposed on us by a society not of our own 
making. We acknowledge these impositions, and 'at the same time 
expect and get from ourselves and each other a high level of commit
ment. This voluntary commitment ensures that when a member takes 
on the responsibility for a task, it gets done by that member. If someone 
overcommits her or himself, which does occasionally happen, it is that 
person's responsibility to see that the task is completed by someone 
else. In principle, then, no one ever makes a commitment that can't be 
kept. This makes working on KIO an enjoyable experience, rather than a 
burden." 

KIO has continued to evolve. It has been difficult to maintain the 
balance between theoretical depth and accessibility, and at times we 
have veered towards the academic. We have also been engaging in dis
cussion and debate about the relationship of form (the artwork, the 
images) to content, and trying to avoid the temptation to make the 
images a mere adjunct to what one reader has described as "walls of 
text." But a publication, like a human being, necessarily ages - for better 
or for worse. Says Christopher Alice, a member of the collective from 
the beginning: 

"Ours was an idea conceived during a break in the Coles sweat
shop. Less than a year later I joined, as part of a collective just forming. 
We have been maturing since then. 

"I remember meetings where there were ten of us. We would argue 
about everything, because we were there to express our views on poli
tics . Too many people felt they weren't getting out what they wanted
that there were too many compromises- and we flew apart. Still, four of 
us remained, and we continued. 

"I wonder how we continued, but we did. We learned how to trust. 
We had to, in order to survive. We could not afford to be anarcho
business partners, with a handshake and a nod sealing an agreement. 
Too much of us went into our magazine. 

"I remember dealing with a friend, a collective member, who lost 
his lover to AIDS . I do not think we have ever put a meeting to better use. 
The people I work with are not just acquaintances. I have a commitment 
to grow with them. I could not 'seal' a business agreement with them. 

"Over time we have gotten a better sense of who we are. One maga
zine, in reviewing us, said that 'Kick It Over still has not found its 
focus .' They were wrong. We are Chris, Ron, Catherine, Kathy, Glynis, 
Susan, Alexandra, and Robyn. We are our past as well . As our members 
change and grow, our publication changes and grows. 
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"Within the left we have been felt. Like our magazine, our reader
ship is diverse. Through our readers, we are part of the peace movement, 
the ecological movement, the feminist movement, the gay movement, 
and the anarchist movement. I guess we try to live the idea that every
thing is connected. Through the type of articles we print, we propagate 
the idea that domination in any form is wrong. 

"We whisper, and our whispers are echoed in Rivista A [an Italian 
publication], amongst the Greens, and in Earth First!, in u.s . prisons, 
and in classrooms at Seneca College. We repeat the whispers of others, 
reprinting articles from the Group to Establish Trust [an independent 
Moscow-based peace group], from the Native movement, and from pris
ons, East and West. We are being heard. The whisper is becoming a 
dream, a hope for something better." 

J 
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