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Abstract 

 The illegal dumping of discarded materials in the Yukon wilderness is a persistent 

problem that governments have struggled to contain.  At the same time, similar discarded 

materials are often celebrated as historic artifacts and tourist attractions.  Through the analysis of 

these conflicting news and tourism narratives surrounding junk in the backcountry, this thesis 

explores the various discourses present in the Yukon that shape how people see their relationship 

to the land.  A critical discourse analysis reveals how narrative is used to reinforce and propagate 

a dominant ecological discourse of the Yukon environment as a barren and hostile place that 

must be dominated in order for humans to survive.  Junk piles are recontextualized into trophies 

of human domination, and alternative discourses of stewardship over or unity with the land are 

either subsumed into the dominant worldview or are actively being removed from the land.  This 

research shows many ways in which the Yukon’s natural environment itself is being shaped into 

this dominant barren image and calls on Yukoners to recapture a more balanced ecological 

worldview of the Yukon as a land that does not just threaten human life, but has sustained it for 

millennia.   

Keywords: Yukon, ecology, discourse, tourism, local news, Klondike Gold Rush, narrative. 
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Introduction 

In June of 2017, a CBC North web article displayed an image of more than a half-dozen 

large metal canisters piled up beside a dirt path and surrounded by trees (McColl, 2017).  The 

headline above the photo reads: “Someone dumped some old fuel tanks near the Yukon River in 

Whitehorse” (McColl, 2017).  For people in the Yukon, this news article was just one of a 

growing number on the topic.  The illegal dumping of household and industrial waste and the 

abandoning of disused materials and infrastructure in the Yukon backwoods is a persistent 

problem that local and First Nations governments have struggled to contain (Tobin, 2017; 

Tukker, 2016).   The City of Whitehorse has even turned to a phone app to deter illegal dumping 

that threatens the environmental landscape (CBC 2017a).  By their own evaluation, government 

communication to incentivize or coerce behavioural change has been largely unsuccessful 

(Tucker, 2016).   

The persistence of this seemingly negative behaviour might be explained by some 

paradoxical perceptions in the Yukon when it comes to discarded materials in the backcountry.  

If abandoning junk in the wilderness is seen as a persistent problem, it is also very much a part of 

the Yukon’s treasured heritage.  These artifacts are presented and interpreted sometimes as 

illegal activity, but also as archaeological finds (CBC, 2017c), and even as tourist attractions (Fig 

1).  A better understanding of why similar artifacts are presented and interpreted so differently in 

different contexts, and what underlying worldviews inform those presentations and 

interpretations, might provide some insight as to how to address or at least understand this 

ongoing and arguably unecological activity.  
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 Figure 1.  Pile of discarded cans remaining from 1898.  Part of the Canyon City tourist 

attraction outside Whitehorse, Yukon.  (Anderson, 2019a) 

My research seeks to answer the question:  what discourses and underlying power 

relations surrounding Yukoners’ relationship with the land are revealed through the presentation 

and interpretation of materials discarded in the Yukon backcountry?  As I will outline, there are 

several reasons why a multimodal critical discourse analysis (CDA) is well-suited as both a 

theory and method to provide answers to this question.  CDA recognizes the interrelation 

between the way we talk about things—discourse—and social practice (Van Dijk, 2015).  It 

provides tools to reveal the hidden power relations that shape our discourse.  It has been 
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successful in providing grounded interpretations of how and why the way we perceive things 

shifts across different stylistic contexts and genres.  As will be shown, it has proven useful to 

understanding how we talk about the natural world around us specifically.  In the case of this 

research, it can help uncover the rhetorical motivations behind the narrative stories that circulate 

in our culture.  Finally, CDA encourages research that addresses potential power imbalances in 

an impactful way (Van Dijk, 2015).   

This research seeks to understand how social practices, such as abandoning junk in the 

backcountry, interrelate with the way that Yukoners talk about and understand their relationship 

with the land.  It will explore this question by examining communications related to abandoned 

materials from different contexts.  There are no interviews in this research, which focuses instead 

on the many physical and cultural artifacts that clutter our landscape.  This thesis project has two 

main goals.  The first is to contribute to existing academic understanding of ecological discourse 

and how it relates to power within social practices such as tourism, local news and heritage 

communications.  The second is to contribute to richer specific knowledge of Yukoners and their 

relationship to the land over many millennia.   

Literature Review 

The genesis of this project was the very simple everyday observation that similar rusted 

piles of metal seem to be portrayed as ecologically harmful and “illegal” (Tucker, 2016) in one 

context, but hailed as culturally important historical artifacts in another.  Understanding why this 

is the case, like pulling on a thread, turns a simple observation into a complex web of inter-

related knowledge.  This research draws from and seeks to contribute to (a) existing academic 

understanding of how ideas circulate through texts from critical discourse theory, (b) existing 



JUNK IN THE WOODS                   10 

 

theories of ecological discourse, (c) specific genres of communication like local news, tourism 

and heritage, and finally (d) the various perceptions on the use of the land in the Yukon, each of 

which will be covered in this literature review.  I believe that a comparison of how discourses are 

recontextualized across various inter-related genres, instead of focusing on just one genre as is 

often done, may provide a promising avenue to strengthen the tools available for critical 

discourse analysis. 

Epistemology of Discourse and Power 

Phillips and Jorgensen (2002) describe discourse as “a particular way of talking about 

and thinking about the world” (p.1) which is conveyed through our various human 

communications, or texts.  Critical discourse theory provides a theoretical framework for 

understanding the interrelation between discourse and power (Fairclough, 2013).  It is premised 

on several epistemological assumptions aligned with the interpretivist and critical paradigms.  

The first is that human interaction with the world around us is necessarily mediated through a 

framework of shared linguistic signs and symbols – words, images, metaphors, sounds, and so 

forth – that gain meaning through social communications (Fairclough, 2013).  Furthermore, 

knowledge and meaning are inextricably linked to these semiotic frameworks and are, as such, 

socially constructed through the practical use of language over time (Phillips & Jorgensen, 

2002). 

The medium through which these semiotic frameworks are shared is the text: individual 

discursive events such as written stories, architecture, images, movies, songs and so on 

(Mogashoa, 2014).  A text is only meaningful in the context of other meaningful texts, and so 

forth in an unending chain (Fairclough, 2013).  We must therefore “treat texts as mediated 
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cultural products which are part of wider systems of knowledge” (Hamman & Knox, 2005). 

Through texts, people make sense of the world, social relations and social actions.  At the same 

time, texts position and construct individuals through the sharing of possible meanings and ideas 

(Lucke, in Mogashoa, 2014).   

Through examining discourse, we not only see the explicit meaning of the text but 

uncover the deeper, often hidden structures of meaning (Hamman & Knox, 2005).  These hidden 

structures are a result of the necessary interrelation between discourse, knowledge, and power 

relations – all three of which are inextricably linked in constituting our social relations (van Dijk, 

1993).   It is power at the level of these social relations, as opposed to individual or group 

actions, with which CDA concerns itself (Chouliaraki & Fairclough, 2010). 

Power is not monolithic, and neither is the meaning of any particular text. Texts are 

locations of contesting ideologies and social power relations, reflected through the multiple 

potential meanings or interpretations at any given time (Tunbridge, Ashworth, & Graham 2013).   

While certain ideologies are demonstrably dominant, critical discourse theory provides the 

opportunity to uncover not only these dominant discourses, but also those with the ability to 

challenge or disrupt, thereby allowing critical discourse theorists to position their research so as 

to combat social domination (Van Dijk, 2015).  

Recontextualization & Genres 

Critical discourse theory seeks to uncover four key processes of meaning-making:  (a) the 

emergence of a discourse, such as Foucault’s (1965) genealogical research demonstrating how 

modern-day concepts such as madness emerged over time; (b) hegemony, or how certain 

discursive concepts became dominant in a field; (c) recontextualization, the process through 
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which certain concepts or practices become normalized as they are introduced into different 

genres and styles; and (d) the operationalization of discourse, or the process through which 

discourse and practice interact (Chouliaraki and Fairclough, 2010).  It is the third process – 

recontextualization – that is of particular interest in this thesis.  As discourses related to 

abandoned junk are recontextualized—be they as tourist attractions or as local news etc.—I will 

look at what is added to or excluded from the discourse in order to normalize ideologies of 

power. 

Recontextualization has its epistemological roots in Goffman’s (1956) frame theory that 

humans make sense of any individual event—or strip—based on their interpretation of the 

context—or frame—within which it occurs.  That frame is constructed through previous social 

interactions that create an expectation for conduct in that strip.  Critical discourse theorists 

recognize the importance of the genre, or social purpose, of a text (Bateman & Wildfeuer, 2014) 

in setting this expectation.  When exposed to sheets of paper with headlines, images and 

information in columns, the reader comes to expect to be informed.  In other words, the reader 

will recognize the genre of news which thereby frames their approach to what is being 

communicated.  In framing the interaction for the audience, the genre plays a role in establishing 

the gaze of the audience, or the framework through which they receive and interpret the text 

(Chouliaraki, 2004).  As such, recontextualization provides an opportunity for a concept that may 

be contested in one genre to become normalized in another (Chouliaraki, 2004). 

 Iedema (2003) refers to this process by the roughly synonymous term of resemiotization, 

which he describes as the process by which “meaning making shifts from context to context, 

from practice to practice, or from one stage of a practice to the next” (Iedema, 2003, p. 31).  
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Mehan (in Iedema, 2003) shows one example of a student who is interviewed after a teacher 

notices particular behaviour.  The interview is transcribed, summarized, and then put on file with 

an official label of intellectual disability attached.  Through the recontextualization, a student 

becomes officially labelled as a disabled child.  The power of the school authority over the 

regulation and classification of student conduct becomes clear.   

Multimodality  

Human communication rarely occurs simply through one language.  In fact, in most 

everyday situations, people are producing and interpreting meaning across various modes: 

visually, audibly, in written language, through facial expressions and so on.  Each of these modes 

represent distinct complex semiotic codes with different grammatical and linguistic structures 

(Chouliaraki, 2006).  Derrida (1977) saw orality and visuality representing distinct semiotic 

systems.  Barthes (1977) saw imagery as having its own rhetorical structure, distinct from that of 

written text.  Tucker (2005) identifies several lexico-grammatical frameworks for interpreting 

oral discourse that took into account pauses, inflections and other auditory cues that are not part 

of written discourse.  Kress and Van Leeuwen (2006) systematized a full and distinct visual 

grammar for imagery alone.     

The semiotics of imagery, particularly photographic imagery, seem considerably more 

contested than those of verbal and written language, in part due to discourse analysis’ deeper 

roots in the latter (Fairclough, 2013), and the more evidently human-constructed nature of our 

linguistic systems.  Photographic imagery is perceived, on casual viewing, not as a language but 

as simply a representation of reality (Remillard, 2011).  Barthes (1977) attributed this to 

imagery’s polysemous nature, by which he meant that the level of information and detail in an 
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image is orders of magnitude higher than is available in linguistic semiotic codes.  He felt this 

gave imagery a secondary role to language in the construction of meaning.  Subsequent academic 

thought has challenged this assertion.  Images, according to Hariman and Lucaites (2007), 

introduce semiotic affordances or constraints on the possible interpretations.  The title of their 

book, No Caption Necessary, is a direct challenge to Barthes assertion, and their focus on iconic 

photography underlines the ability of images to act as powerful metaphors.  Kress and Van 

Leeuwen (2006) are perhaps the main proponents of visual imagery playing not a secondary role 

to lexical language, rather being the main way throughout human history that meaning was 

created and socially transferred.   

Ecological Discourse 

Ecological discourse is much broader than deliberate political debate or deliberation 

about the natural world (Hajer & Versteeg, 2005).   It is the way that people think about and 

communicate about the natural world around them within the framework of a particular social 

practice (Hansen & Machin, 2008), such as farming, or tourism, or industrial production.   

Ecological discourse has the ability to shape not just the human world, but the more than human 

world (Milstein, 2009).  It informs material environmental policy and is not simply shaped by 

relations of power but has the ability to shape those very power relations (Feindt & Oels, 2005).    

Nature as a concept, regardless if approached from a positivist, structuralist or post-

structuralist perspective, is fundamentally ambiguous and necessarily contested (Demerritt 

2002).  In differing contexts nature can mean that which is most essential and unchangeable 

about the human experience, or that which is most apart from the human experience; that which 

surrounds us, or that which is within us (Demerritt, 2002).   
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Discussion of the natural world therefore requires an acceptance of some inherent 

linguistic complexities and interdependencies.  Nature can be defined as the more-than-human-

world, but only while recognizing its necessary interrelation to the human world (Milstein, 

2009), just as the concept of rural life is necessarily informed by conceptions of urban life, and 

vice-versa (Hajer & Versteeg, 2005).  The critical study of ecological discourse uncovers the 

hidden power relations that mediate the socially constructed discourse about nature and the 

material practice of the production of nature, be it through farmland, urban areas, parks or so on 

(Douglas, 2014).  The very notions under study in this thesis – the backcountry, the woods, the 

land, the wilderness – rely on an imagined opposition to the urban or developed.  These are not 

concepts that describe a particular image or communication under study; they are constantly 

being produced and reproduced through acts of communication. 

There are several useful theoretical frameworks that can guide our understanding of 

ecological discourse.  Millstein (2009) argues that ecological discourse does not fall into set 

categories, but exists on spectra of master/harmony, othering/connection, and 

exploitation/idealism.  Urry (1986) sees perceptions of the environment falling into four broad 

categories: stewardship, exploitation, scientization, and visual consumption, or the creation of 

landscapes from our environment.  A theoretical model similar to Urry (1986)’s appears in 

Cruikshank’s (2006) historical review of ecological discourse in the Yukon/ Alaska region, as 

will be discussed further on.  

Tourism: Discourse & Genre 

 Given that our discourse of our natural environment often centres on our immediate 

surroundings, it is unsurprising that ecological discourse is an integral part of the discourse and 



JUNK IN THE WOODS                   16 

 

practice of tourism (Duffy, 2015).  The natural environment and how we talk about it at once 

affects and is affected by our sense of place or regional identity (De la Barre, 2013) and our 

concepts and practices of heritage (Tunbridge, Ashworth, & Graham 2013).  Tourism is one way 

that societies tell stories about themselves to themselves and to others, and thereby create a sense 

of regional identity (Hannam & Knox, 2005).   

Like ecological discourse, tourism discourse has the ability to shape the world around us.  

A critical perspective such as Duffy’s (2005) sees eco-tourism or nature tourism as 

commodifying nature so as to create experiences for the tourist.  In the same vein, Hopkins 

(1998) describes the post-rural environment as no longer being about agriculture, labour or the 

sustainment of life, but a commodified idyllic escape from the labour and production of modern 

urban life.  Urry (1986) describes the role of the tourist gaze in framing or defining what is 

meaningful in a landscape.  The tourists’ desire to consume landscape as experiences, or as 

pictures to view at home, will lead to social practices that form the natural environment, creating 

roads to sweeping vistas, juxtaposing modern and rustic elements, or notably, fixing a vantage 

point or interpretation through tourism signage or material (Urry, 1986).  Tourism material, and 

indeed tourist attractions themselves, become key semiotic texts in forming discourse around the 

natural environment (Urry, 1986).   

  While there is a link between tourism practice, tourism discourse and the power relations 

inherent in the broader political ecology (Douglas, 2014), once again we cannot conceive as this 

power as monolithic.  Heritage is not a property, but a location of contested meanings and a 

plurality of identities (Tunbridge, Ashworth, & Graham 2013).  This can lead to heritage 
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dissonance, discomfort when competing or incongruous stories about the past come into conflict 

(Tunbridge, Ashworth, & Graham, 2013).    

The theory surrounding ecological discourse within practices of heritage and tourism 

communications shows how our very conception of nature or the land is shaped by and helps 

shape the material socio-economic reality, how these discourses circulate through the heritage 

stories we tell, and how these texts contain hidden structures of ideological meaning tied to 

social power relations.  This theory can be useful in looking at localized examples of tourism and 

heritage related storytelling. 

Local News: Discourse & Genre 

 Like tourism, news media has been extensively studied by critical discourse analysts, 

including by many of the leading theorists in the field (Cotter, 2015).  Chouliaraki (2004) has 

contributed extensively to the method looking at how significant world events are 

recontextualized as news, naturalizing through a seemingly objective lens existing notions of 

race and other.   There has also been extensive study on ecological discourse in news media, 

including Maier (2011)’s research into the framing of ecological issues by CNN.  Like tourism 

communications, news media are seen as an important way that societies share stories and 

narratives about themselves (Cotter, 2015).  

 CDA research related to the specifics of smaller regional news has been considerably 

more limited.  Harry (2001) has provided a comparison of small-town and big-city newspaper 

reporting of environmental controversy.  While he found small-town newspapers to have more 

unfiltered local voices and more objective articles, Harry (2001) also acknowledged the lack of 
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definition between small-town and big-town and the converging nature of the news market 

limited his analysis.   

Local Ecological Discourse: Yukoners’ Relationship to the Land 

 So far, this literature review has mapped broad academic theory as it relates to discourse 

in general, ecological discourse in particular and how ecological discourse has been studied in 

the genres of tourism communications and local news.  It is worthwhile to now examine how 

previous academic research has applied this theory to the specific study of discourse and identity 

in the Yukon.  This localized knowledge and the concepts introduced throughout this past 

Yukon-specific research will form an important foundation for my analysis. 

Due in part to its remoteness, many in the Yukon see the land as central to their identity 

(De la Barre, 2005).  That identity is expressed in the various forms of stories that different 

social groups in the Yukon, from Indigenous people, environmental activists and miners for 

example, tell about the land (Cruikshank, 2006).  In many ways, the Yukon is an ideal place to 

explore how discourse about the land affects and is affected by the underlying power relations 

existing in local social practices, and vice-versa. 

 While the Yukon has defined borders as a territory of Canada, to many the region 

includes parts of Northern British Columbia and South East Alaska that have made up a trade 

route from the Lynn Canal and up the Yukon River used both by pre-contact Indigenous people 

and Gold Rush miners beginning in 1897 (Morse, 2003).   

Humans have inhabited the Yukon for many thousands of years, as evidenced by 

materials being recovered from receding glaciers that go back as far as 8000 years ago 

(Cruikshank, 2006).  These artifacts, which include 1000-year-old bear hides, rare wooden tools 
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and ancient hunting weapons, tell a story of a longstanding and sustainable relationship among 

Indigenous hunters, the land they inhabited, and cariboo which provided a main source of food.   

The discovery of these ancient artifacts has been a source of pride and interest for many local 

Indigenous people in part by affirming oral histories (Greer & Strand, 2012). 

The discovery of gold in the Klondike region, and the subsequent Yukon Gold Rush, 

introduced new ecological practices and new discursive traditions into the Yukon (Morse, 2003).    

Where previously the dominant worldview in the region was of unity with the natural world, 

Morse’s (2003) analysis of various communications from the gold-rush stampeders shows 

dominant narratives of both conquest or victory over nature or annihilation and alienation from 

nature.  Both of these Klondike narratives share an ideological separation of people from their 

natural surroundings.  Morse (2003) attributes this to the socioeconomic context of the chase for 

gold, shifting the land from something with intrinsic value to land as an enabler or an obstacle to 

getting to gold. 

Of course, just as social practices brought new discourses to the Yukon, these new 

discourses brought about new social practices as well.  It became common for work animals like 

horses to be left to wander and die after they had helped stampeders over the mountain.  Entire 

lakefronts were clear-cut to make boats, driving food sources away.  The Canadian government 

mandated that each miner bring with them enough food to last a winter, leading to the main 

source of food in the Yukon being imported industrially produced goods.  The leftover industrial 

materials were often discarded on the spot, where they remain today (Morse, 2003).   

Cruikshank (2006) explores how different discursive traditions continued through the 

19th century, using perceptions of the region’s many glaciers as a focus of study.  She traces how 
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an Indigenous animate worldview, where glaciers were seen as living moving things, collided 

with scientificized world-views and even the views of early environmentalists like John Muir, 

who saw the glaciers as something to behold and consume.  Her observations mirror the 

theoretical categorizations laid out by Urry (1986) of ecological ideologies of stewardship, 

exploitation, scientifization and visual consumption. 

Mining is a major economic driver in the Yukon to this day, and some relationship to the 

land is still central to many Yukoners (De la Barre, 2013).  There are movements for Indigenous 

people to recapture a world-view that many feel was temporarily suppressed (Greer & Strand, 

2012).  The differing and contesting discourses are shaping and shaped by the modern-day socio-

political context.  Yukon First Nations and environmentalists joined together to challenge a 

government that wanted to open the Yukon’s Peel watershed up for mining operations (Staples et 

al., 2013).  Traditional Indigenous knowledge is taking its place in improving local health 

delivery (Friendship & Furgal, 2012).  Nature-based tourism or ecotourism is a growing 

economic force (De la Barre, 2005).  These are all examples of the importance of differing 

ecological discourses in framing modern political and social debate in the territory. 

In the Yukon, millennia-worth of artifacts left on the land are being used to tell stories 

about what it means to be a Yukoner, and what the land is for.  One hundred and fifty years after 

the Gold Rush, what are these stories that Yukoners are telling others, and themselves?  What 

underlying power relations exist in the discourse surrounding the tourism and heritage 

communications surrounding these discarded artifacts?  What discourses have been 

recontextualized as tourist communications to seem normal?  Are there discourses that challenge 

dominant ideologies?  Answers to these questions would contribute to our academic 
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understanding of how ecological discourse flows through social practices such as tourism 

communications.  They would provide insight and perhaps avenues for action to those in the 

Yukon looking to craft a more ecologically-friendly course.   

Research Method 

This section will outline and justify a multimodal critical discourse analysis as the 

method used to explore similarities and differences in texts and their contexts, so as to answer 

the central research question and provide useful insight into the roots of some Yukoners’ 

ecological or unecological tendencies.    

While critical discourse analysis (CDA) is often described as both a theory and a method 

(Chouliaraki & Fairclough, 2010), there is little common understanding of what that method 

entails.  In fact, attempts to standardize and codify a CDA approach (Leitch & Palmer, 2010) 

have been met with accusations of reproducing some of the same imbalances they seek to break 

down (Chouliaraki & Fairclough, 2010).  This research will seek out an interdisciplinary method 

that draws on a “range of approaches instead of one school” (van Dijk, 1993).  The methods 

selected for this research were those most suited to uncovering how ecological discourses are 

recontextualized through various multimodal genres like tourism, heritage and local news.   

The tourism and local news data often include stories or narratives, deployed rhetorically 

to draw an audience into a particular worldview.  Peeples (2015) sees CDA and narrative 

analysis as two similar or sister approaches to understanding environmental communications, 

although stemming from different theoretical traditions—linguistics for CDA and oratory for 

narrative rhetoric.  As she points out however, both can be used to complement each other for a 

more robust environmental analysis.  For the purposes of this study, narrative analysis is used as 



JUNK IN THE WOODS                   22 

 

an important tool to add to and enrich the critical discourse analysis by providing insight into 

some of the ways that producers and audiences alike seek to resolve dissonance or guilt through 

catharsis.   

Definition of Key Terms 

Artifacts and texts 

The word artifact is used in academic circles to refer to a specific individual object of 

study, and can be used to refer to archaeological elements, books, buildings and so on.  In the 

context of this study, I use artifact exclusively to refer to physical objects discarded on the 

ground.  Objects that contain discursive elements, I refer to as texts. 

Multimodality 

The data for my research is multimodal, by which I mean focused on texts that include 

more than one mode of language (Van Leeuwen, 2015).  The texts include photographic images, 

graphic representations, written texts, and auditory and video clips as well.  Multimodal 

discourse analyses have been conducted to better understand ecological discourse (Hansen & 

Machin, 2008), media discourse (Chouliaraki, 2004), and tourism discourse (Hunter, 2014). 

The concept of distinct semiotic modes is certainly contested (Machin, 2014).  Is it 

necessary to become a technical expert in every aspect of every mode in order to uncover hidden 

recontextualized meanings in texts?   Machin (2014) challenges the essential distinctness of 

modes and suggests that the value of multimodal research methods is in providing a fuller range 

of semiotic tools allowing us to “dig deeper” (p. 353) and to accomplish the “analytic task at 

hand” (p. 353), however that is defined by the researcher.  This approach focuses the semiotic 
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analysis on ensuring there is explanatory consistency across modes, and on the interplay between 

modes in the process of recontextualization.   

Different modes can either be co-contextualizing, reinforcing the same meaning in 

different manners, or re-contextualizing, where an image shifts the contextual meaning of a 

written word, or vice versa (Lim Fei, 2004).  Within my research, this interplay was important in 

determining the factors that lead to similar images of abandoned materials taking on very 

different meanings in different contexts. 

Re-contextualization 

Van Leeuwen and Wodak (1999) have developed a theoretical framework for marrying 

text and context to explore discursive re-contextualization of participants, processes, causality, 

and settings.  This framework entails assessing (a) deletion, what has been removed from the 

discourse in the new context; (b) substitution, what has been generalized or abstracted; (c) 

addition, what is new in the discourse; and (d) evaluation, what is portrayed as valuable or 

diminished in value?  Often, these processes do not function in absolutes, with certain semiotics 

being brought to the foreground, and others moved to the background to appear either normal, 

automatic, or invisible (Halliday, as cited in Iedema 2003).  One example is Machin’s (2014) 

analysis of war monuments, we see references to pain and suffering as a part of war are removed; 

real people are substituted for larger, muscular and stoic figures; classical architectural forms are 

added to appeal to a higher sense of virtue, and; lofty inscriptions evaluate war as a noble and 

patriotic enterprise.  The result is that discourse of war as recontextualized in the practice of war 

memorial becomes a lofty, romantic form of noble patriotism.  As this framework has proven 

useful in ecological research in Hansen & Machin’s (2008) analysis of how environmental 
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discourses are re-contextualized in online stock imagery as feel-good abstractions free of 

environmental risk, I have employed it in my research as well.   

Dissonance, guilt and catharsis 

 In practical terms as it relates to this study, there is little separating Turnbridge et al. 

(2013)’s concept of heritage dissonance—the sense of unease that occurs in an audience in the 

presence of conflicting interpretations of one’s culture—and Burke (in Bygrave, 2012)’s concept 

of guilt—the emotional result of an audience confronting incompatible social rules governing 

their identity.  As it relates to ecological discourse, this research will establish how competing 

ecological perspectives foster a sense of dissonance which meets both definitions.  As such, the 

words will often be used interchangeably to identify the sense of unease that exists in an 

audience when two competing and incompatible discourses are present as potential 

interpretations in a text.   

Burke (in Bygrave, 2012)’s narrative analysis establishes the power of catharsis—the 

alleviation of guilt through either mortification (self-blame) or victimization (the blame of 

another) and provides a framework for understanding how producers of a narrative text can 

harness catharsis as a rhetorical tool to lead an audience to identify with a particular ideology or 

worldview.    

Data Collection 

The data source for this research was publicly available multimodal texts which portray 

and interpret materials discarded in the Yukon wilderness in the context of local news or tourism.  

In order to focus on how Yukoners themselves talk about and see the ecological issues under 

investigation in a modern-day context, these texts were collected from local Yukon sources 
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including local news websites as well as tourism-related interpretive signage at the site of 

abandoned materials.  Of course, ecological discourse in the Yukon is also represented through 

various media and genres, including blogs, social media, individual narratives, songs and so on.  

I have chosen to limit the site of study to news and tourism texts as these are two genres that are, 

as Hamman & Knox (2005) state, “often representative of how a group of people have made 

sense of and reflected on their own world and others” (p. 23)—particularly dominant social 

groups.  On a few occasions, I refer to the comments and social media posts related to local 

media to provide context of not only how texts were produced, but what meaning was taken from 

them by local audiences.  Specifically, my data-collection took place in three ways: 

1. Local News Website Search: All three local news organizations serving the Yukon, 

The Yukon News, The Whitehorse Star, and CBC North, have searchable online 

archives of past articles.  I conducted a search of articles over the last five years using 

relevant terms and digitally collect articles that portray in any mode (image, written 

description, video) materials discarded in the backcountry.  Search terms included the 

words debris, junk, abandoned, material, waste, artifact, archeology, garbage, 

environment, leave no trace, tourist attraction, backcountry, wilderness.  Many 

articles were discovered through the “related stories” feature on news websites. 

2. Government tourism communications: A similar web-search was conducted of the 

Yukon government and Parks Canada websites, and physical literature was collected 

from various tourism information kiosks. 

3. On-the-ground tourism signage.  Whether or not artifacts discarded in the 

backcountry in and of themselves form discursive texts could certainly be contested.  
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However, as Urry (1986) points out, in a tourism context and supported by signage 

and other texts, these artifacts certainly become a central part of the tourism 

communications.  Among other things, the perspective or gaze on the artifact is fixed 

to tell a certain story and create a certain audience (Urry, 1986).  As such when 

supported by signage, these artifacts form data for my analysis. For practical 

purposes, the physical “on the ground” data collection was limited to the major 

tourism route from Skagway Alaska, along the Chilkoot Pass to the Yukon River and 

down the Yukon River to Dawson City.  These were chosen as sites of analysis as 

they lie upon a linear route (facilitating the search for physical artifacts and 

communications that appear along the line), a known tourism route, and an 

established historical transportation route of importance in Indigenous cultures and in 

the history of the Gold Rush (Morse, 2003).   

Multimodal texts were collected in either digital format (e.g. parts of websites describing 

activities one can undertake on this trail), or physically photographed.  When photographing 

artifacts and on-the-ground tourism communications, care was taken to photograph from the 

approximate perspective of a person coming across the sign and viewing the discarded artifacts 

from the same location.  For example, photographs were taken from in front of the signage as if 

approached from the main trail, to recreate the experience of most onlookers.  As the data set 

contains only publicly available texts, I do not consider there to be any issues that required 

previous ethics board approval. 
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Data Analysis 

A variety of methods have been deployed to analyze discourses, ecological or 

otherwise.  Many researchers have deployed empirical content analysis in order to identify 

through trends and frequencies whether particular discourses exist or are prominent within a 

text.  For example, Stamou & Paraskevopoulos (2006) use content analysis to identify both 

economy-dominant and ecological-dominant discourses in Greek eco-tourism marketing and 

concluded that the economy-dominant discourses were more prominent.  The ability to quantify 

research findings is certainly appealing, and this method can be useful in finding existing 

patterns within large data-sets (Hamman & Knox, 2005).  However, the method risks incorrectly 

conflating frequency with importance or dominance (Hamman & Knox, 2005), masking the 

complex and subtle ways meaning is produced and reproduced within a text (Machin, 2014).   

A structural semiotic and/or linguistic analysis of a text has the ability to uncover much 

more hidden cultural information within a text, but when done in isolation comes with its own 

limits.  Kress & Van Leeuwen’s (2006) Visual Grammar is one framework that attempts to 

provide a detailed and robust structure for analyzing images and visuals not just at the surface 

level, but at deeper levels of meaning making such as what angles, vectors, colours, size 

differentials and so forth mean to present-day audiences.  As Hamman & Knox (2005) assert, 

however, while this toolkit can be helpful in uncovering deeper meaning, these structures 

necessarily favour the present-day interpretation, and do not acknowledge how our semiotic 

codes have evolved and continue to evolve over time.    

With all of this in mind, the method for this research will seek explanatory consistency 

and will allow for the effective tackling of the task at hand (Mogashoa, 2014), at the expense of 
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overly detailed linguistic analysis.  First, my research method will acknowledge and account for 

the intertextuality of the meaning.  As such, this analysis must rely on tools not only to interpret 

the specifics of our text, but to do so with an understanding of the various layers of sociocultural 

context.  I intend to rely on Fairclough’s three-dimensional framework of discourse analysis, 

analyzing the text as linguistic practice, as discursive practice, with a view to its intertextuality, 

and as social practice, how it draws from and contributes to social activity in the world outside of 

discourse (Fairclough, 2013).   

Second, as my purpose is ultimately to understand the interplay of social groups and their 

natural environment, I will make use of tools to analyze social relationships within a specific 

textual modality.  Van Leeuwen and Wodak (1999) provide a process for a clause-level analysis 

of social relations through participants, processes, causality, and settings.  The method codes 

data for who or what is the agent or actor of the clause, what is the person or thing being acted 

upon, and what is the nature or suggested cause of the action, and where is it taking place.   This 

clause-level analysis is also valid at a higher level of the text and can be assessed when looking 

at metaphors and narratives in a text as well.  Where appropriate, this clause-level analysis was 

supplemented with Burke (in Bygrave, 2012)’s narrative analysis, which provides an almost 

identical framework of scene, act, agent, agency and purpose, but also provides a fuller 

understanding of how narrative texts draw an audience into a worldview through three axes of 

identification: formal, material and idealistic.  Burke (in Bygrave, 2012) also provides an 

understanding of how narrative texts lead audiences towards catharsis or the powerful resolution 

of the guilt that comes from conflicting social identities, and in so doing, reinforces certain 

ideological worldviews over others.    
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Kress and Van Leeuwen (2006) show how a similar-level analysis can be done visually 

by looking at the volumes of an image, by which they mean elements that stand apart from the 

background, looking at the vectors of the image, or the direction of action or gaze, and from that 

determining agent, object of action and intent of action.  The perspective, or gaze, that the image 

calls to also form an important part of fixing the affordances of meaning.   

Third, this particular modal analysis will be augmented by looking at whether the 

combination of modes within a particular text re-contextualize or co-contextualize the individual 

modes, as defined by Lim Fei (2004).  Does the caption of an image reinforce the main visual 

story of the image, for example, or does it change the meaning of the overall piece?  

Fourth and finally, my analysis examines how re-semiotization or recontextualization 

occurs across different genres of text.  As discourses about the use of land are recontextualized 

as tourism texts, for example, in what ways does the meaning change?  I will use Van Leeuwen 

and Wodak’s (1999) framework of analyzing the following within a specific genre: (a) deletion, 

what has been removed from the discourse in the new context; (b) substitution, what has been 

generalized or abstracted; (c) addition, what is new in the discourse; and (d) evaluation, what is 

portrayed as valuable or diminished in value?       

In keeping with Fairclough’s framework, the analysis goes beyond simply what the texts 

themselves suggest.  It seeks to examine the texts within the context in which that meaning is 

produced, distributed and consumed.  The selection of relevant context was iterative and 

inductive based on the themes that arose from the research.   
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Methodological limitations 

 The tools of critical discourse analysis are designed to provide an interpretation grounded 

in the social affordances of the text (Fairclough, 2013).  Working from an interpretivist paradigm 

however, I recognize that it remains just that: an interpretation, subject to my own positioning 

and beliefs from which I approach my research.  I sought to approach this research reflexively, 

and to present my findings in tone and style as grounded interpretation, and not fact. 

 Critical discourse analysis has been criticized for cherry-picking sites of analysis or texts 

that reveal what the analysts wishes to reveal (Fernandez Martinez, 2007).  I believe that 

choosing communications from across genres with very different messages is one way to 

potentially guard against the perception that I am building research around a pre-held belief.  

This approach is limited in that there are not many examples of recontextualization being studied 

across genres.  Most of the research that I have found focusses on recontextualization into one 

specific genre.  If this analysis is successful, it may add to the available tools for conducting 

CDA. 

Summary of Method 

My research is informed by a view of communicatory texts, be they in the fields of 

environmental news, tourism, or others, not as necessarily set by power, but as locations of 

contested, dialectical, and/or conflicting meanings (Milstein, 2009).  Ecological discourse gains 

its importance from its ability to shape not just the human world, but the more-than-human world 

(Milstein, 2009).  It informs material environmental policy and is not simply shaped by relations 

of power, but has the ability to shape those very power relations (Feindt & Oels, 2005).  As such, 
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my research will seek not only to uncover dominant discourses, but also those with the ability to 

challenge or disrupt (van Dijk, 1993).   

My research seeks to understand the specific social, economic, and cultural context 

within which my selected texts gain meaning; the conventions of news, tourism, and 

archaeology, and; relevant theories of environmental discourse.  With all of these as context, I 

interpreted the images, words, narratives, and other semiotic material that make up my textual 

data with a goal to uncover evidence of dominant and disruptive ecological discourses being 

recontextualized through deletion, substitution, addition, or evaluation.  Embracing CDA’s 

ethical call to not just understand, but to challenge power imbalances, the research will be 

conducted, and the findings presented in a way that contributes meaningfully to the ecological 

understanding of Yukoners.  

Findings and Discussion 

The Yukon’s capital city, Whitehorse, sits nestled along the shores of the glacier-fed 

Yukon River, in the rain shadow of the massive Coast Mountains that form the boundary line 

between Northern Canada and the coastal Alaskan panhandle.  With just over 29,000 residents 

(Yukon Bureau of Statistics, 2016a), Whitehorse is a small municipality by Canadian standards, 

but as dense a population as one can find in Canada’s Northern Territories.  The rest of the 

territory houses just over 6,000 Yukoners.  One would have to drive over twelve hundred 

kilometers south into British Columbia before reaching another town with more than 5,000 

people.  Driving north, one would reach the Arctic Ocean 1,300 km away without meeting that 

many people again. 
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This relatively small urban island is a destination for those seeking easy access to 

wilderness areas: backcountry adventurers, hunters, wildlife photographers, outdoor athletes.  

With over 1,300 members, Whitehorse’s Cross Country Ski Club competes as one of Canada’s 

largest against cities 30 times its size (Whitehorse Cross Country Ski Club, n.d.).  The local 

tourist industry, a major contributor to the territory’s GDP, caters to those seeking a gateway to 

the outdoors.  Travel materials shine a spotlight on the surrounding mountains, rivers and 

wildlife.  “Stunningly unique geography and more epic scenes than a Hollywood movie,” (Travel 

Yukon, n.d.) reads one typical Travel Yukon headline online.  “If you think winter is the time to 

retreat indoors with the heat cranked up high, think again” (Travel Yukon, n.d.), reads another.  

The City of Whitehorse has actively reinforced this theme with the selection of its official 

tagline: the Wilderness City (City of Whitehorse, n.d.a). 

Tourism is an important contributor to the Yukon economy, accounting for 

approximately five percent of the territory’s total GDP; one out of every eight Yukoners is 

employed in the tourism sector, the highest ratio in Canada (Yukon Bureau of Statistics, 2016b).  

The vast majority of tourists are from either the rest of Canada or the United States, with many 

of the latter arriving by cruise ship through Skagway, Alaska (Government of Yukon, 2017).  

The tourism industry represents one of the most significant areas of private-sector spending in 

the territory.  The other—mining and resource extraction—itself contributes about 10 percent of 

the territory’s GDP (Yukon Bureau of Statistics, 2016b).  Both of these sectors are cyclical and 

volatile, rising and falling based on a variety of factors determined in arenas outside of the 

Yukon: metal prices, the strength of the dollar, capital markets, and so forth.  Local interest, 
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news and public debate surrounding the impact of these sectors on the economy is therefore 

relatively high. 

The two sectors overlap in important ways, with Yukon’s mining history since the 1898 

Klondike Gold Rush being a major tourism driver for the territory.  There is also occasionally 

tension between the industries, as many tourism operations rely on access to unspoiled scenery, 

not exactly a trademark of mining operations.  The most high-profile current example of this is 

the legal proceedings around land-use planning for the Peel watershed in central Yukon, pitting 

resource development interests against environmentalists, adventure-tourism operators and local 

First Nations (Staples et al., 2013). 

Yukon’s Indigenous people play a unique and important role in the territory’s social and 

political landscape, as 23 percent of the population identifies as Indigenous (Yukon Bureau of 

Statistics, 2016a).  Unique in Canada, all but three of the Yukon's 14 First Nations have signed 

final land-claim agreements with the territorial and federal governments, providing them with a 

level of self-government and autonomy.  These First Nations are active players in the mining and 

tourism sectors, as well as the political arena.  This is the broad social, political and economic 

context in which Yukoners’ conversation about the materials that litter the backcountry areas 

takes place.   

In total, this study identified 34 news segments (articles, web stories, social-media 

features, documentary TV segments) that seemed to touch on the subject, most of which fit 

within the following broad themes: individual cases of dumping, industrial dumping, and 

Indigenous artifacts, some thousands of years old.  The study also considered over 200 tourist-

related signs along the Chilkoot Trail and Yukon River, and determined that 27 addressed or 
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provided context to materials discarded on the land.  In addition, the study identified several 

government-issued tourism materials including web pages and brochures that informed this 

analysis. 

As this thesis will show, this analysis found that the local gold-rush era ecological 

discourses identified by Cruikshank (2006) and Morse (2003) still flow through various Yukon 

news and tourism texts today: nature as a dangerous force to be overcome or conquered; nature 

as visually pleasing and worth preserving; and nature as unified and sustaining life-world.  In the 

presence of these various ecological discourses, and due to the jarring contrast the human-made 

materials create against their natural surroundings, these artifacts have become focal sites of 

Turnbridge et al.’s (2013) heritage dissonance—discomfort or guilt caused by competing 

perspectives of the correct relationship to the natural world.  This analysis shows how the 

recontextualization of very similar objects—be they discarded personal items, industrial waste, 

or evidence of past human civilization—seeks to provide a Yukon audience with a sense of 

identity in relation to the land, and in the process provide relief, or catharsis, from this 

dissonance.   

While all three ecological discourses are present in various texts, this analysis will also 

surface how each text reinforces and propagates a dominant ideology of a natural world that 

threatens rather than sustains life, justifying its domination and destruction through resource 

extraction.   Tourism sites actively establish this dominant ideology through narratives of conflict 

between humans and nature.  Competing narratives of artifacts as illegal activity, while drawing 

from a different romantic ecological perspective, reinforce rather than disrupt, the dominant 

narrative by blaming individual bad actors and ignoring broader social factors that lead to the 
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phenomenon.  A discourse that does challenge the dominant discourse exists in the presentation 

of prehistoric Indigenous artifacts: nature as life-world with the power to not only threaten 

human life but to nurture and sustain it.  Unfortunately, this powerful counter-discourse is being 

literally removed from the land, ceding the territory to the dominant destructive narrative.   

This thesis will argue that the Yukon is rapidly being reshaped to fit the dominant view of 

a natural world that cannot sustain human life, and that a sustainable future requires Yukoners to 

look at ways of giving new prominence to an ecological worldview with deep roots in thousands 

of years of living on and as part of the land.  

Junk as Cultural Celebration 

I will begin by examining the tourism materials surrounding gold-rush era junk that 

establish and propagate what will be shown to be the dominant ecological ideology in the 

Yukon: that nature is a hostile, deadly force that cannot sustain life, justifying its dominance and 

destruction for economic purposes.   This ideology is present in almost all of the tourism texts 

framing the gold-rush era artifacts that lie, long-since abandoned, along the trails and riverbanks 

from coastal Alaska all the way to Dawson City.  For ease of demonstration, the analysis will 

focus on three specific sites, and demonstrate how other signage also share similar themes.   

The three sites are the summit of the Chilkoot trail, where tens of thousands of Gold Rush 

stampeders first entered into Canada; Miles Canyon outside of Whitehorse, where a camp was 

established at the head of once deadly rapids; and, at the site of Cyr’s Gold Dredge by the First 

Nation fish camp of Little Salmon village.  Each of these sites draws from and propagates a 

dominant discourse of a land that presents a deadly threat to people.  The powerful narrative 

present in each draws the viewer into identifying with those figures able to defeat that threat, and 
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wring value from the land.  At the site of physical evidence of the effects of human dominance 

over the natural environment, each establishes a cathartic moment where guilt and dissonance 

over the negative impact on the land is relieved through the blaming and victimization of nature 

itself, and the justification for our dominance over it. 

The Chilkoot Trail and the Barren Yukon 

To most tourists or observers, coming across rusted garbage in a national park (absent 

any other context) is likely to be a negative or at least a dissonant experience.  Many national 

parks, after all, serve a mandate to protect natural areas from the encroachments of modern 

civilization.  In the Klondike Gold Rush National Historic Park however—a joint partnership 

between the USA’s National Parks Services and Parks Canada—evidence of this civilization is 

protected from disturbance by law, clearly described by signage at the entrance of the park.   

As Lim Fei (2004) points out, supporting textual and visual materials can either be co-

contextualizing—supporting this initial interpretation—or recontextualizing—shifting that 

interpretation through the addition, subtraction and evaluation of various elements.  In the case of 

the Chilkoot Trail park, the interpretive signage clearly has the deliberate effect of 

recontextualizing these materials from unwanted incursion into evidence of an internationally 

important event—the Klondike Gold Rush.      

For non-park staff, the only way to the summit of the Chilkoot pass—the dividing line 

between the United States and Canada—is on foot.  While ultra-runners can complete the entire 

trail in a day, for most hikers, the route to the summit is at least a two-day trek, the final third of 

which consists of a massive climb.  Hikers go from just above sea level to 1,067 meters in 
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altitude in a matter of hours (Mills, 2015), the reward for the gruelling journey being stunning 

views of plunging fjords and tasty snacks of countless blueberries growing along the trail. 

 Although there is evidence of past activity all along the route, it is during this climb that 

abandoned artifacts become unavoidable.  Hundreds if not thousands of artifacts are strewn 

among every nook and rocky crevice (Fig. 2).  Far from exotic items, many are thoroughly 

recognizable to a modern viewer—leather shoes, shovels, cooking pans, pieces of machinery and 

so forth. 

 

Figure 2. Thousands of abandoned Gold Rush era artifacts are strewn throughout  

the alpine along the Chilkoot Trail.  (Anderson, 2018) 
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One sign along the way pins the cause of the junk on the high price of hired packers to 

carry gear.  As the climb got steeper, stampeders discarded items to lighten their load (National 

Parks Service (NPS), n.d.b).  Another sign at the very summit gives clues to another reason for 

all the discarded artifacts.  By analyzing what the sign adds, conceals and evaluates, the 

underlying ecological ideology begins to take shape.  The sign reads: 

“A Ton of Goods” 

In this area the Chilkoot trail leaves the United States and enters Canada.  During 

the Gold Rush the North West Mounted Police might have turned you back unless 

you were packing a “ton of goods” – provisions needed to survive a year in the 

barren Yukon. 

The “ton” meant roughly 1,150 pounds of food per person, plus necessities such 

as tents, cookware and prospecting tools.  Although the rule caused grumbling on 

the American side, it undoubtedly saved many greenhorns from starvation. (Parks 

Canada, n.d.e) 

A large grainy image supports the written text.  It depicts seemingly hundreds of 

stampeders sitting on massive piles of supplies in the rocky alpine.  Another image shows 

Mounties posing in the snow for the camera, proudly displaying a Union Jack. 

The barren Yukon… this deliberate choice of words will be recognizable to many 

Northerners.  The description of the North as empty and unable to support life has history as a 

discursive practice in the North.  Senator Murkowski once held up a blank piece of paper in the 

US Senate, declaring “This is what it looks like.  Nothing but snow and ice” (Heuer, 2007) as he 

sought to justify drilling for oil in Alaska.  The language used in these cases conceals the fact 
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that the north-western corner of North America has been inhabited continuously for well over 

10,000 years, since the receding of the last ice age (Cruikshank, 2006).  The added irony in this 

particular case is that many travellers today will read this sign fresh off a climb through fields of 

wild blueberries.  The word barren is not part of a historical quotation on the sign.  The voice is 

that of the modern day Parks Canada author, showing the continuing discursive power of the 

perception of the North as unable to support life. 

 The addition of the Union Jack and the reference to the North West Mounted Police 

(NWMP) establish this as an important site not just in the region, but in the development of 

Canada.  While not mentioned specifically on this sign, NWMP’s first commissioner Sam Steele 

plays prominently in other areas of the park, and in the lore of the Klondike Gold Rush in 

general.  Through his extensive letters to his wife we know that Steele, upon being assigned to 

the Yukon and landing in the port town of Dyea, Alaska, became appalled at the chaos 

surrounding the people getting off the boats and rushing to the gold fields.  He made two fateful 

decisions that literally shaped the landscape of the Yukon to this day.  First, he arranged for a re-

supply chain through Victoria, BC for the NWMP detachments in the Yukon (Macleod, 2018).  

Then, he installed a powerful and deadly maxim machine gun at the summit of Chilkoot pass, 

declaring no one could pass through without a ton of goods.  Thirteen thousand people cross the 

summit in a single season alone (Parks Canada, n.d.e).  Many of the artifacts that remain today 

are remnants of 13,000 tons worth of cans of beans and bacon, etc. produced and packaged 

elsewhere, and imported into the Yukon under the barrel of a gun, with the official government 

explanation being that the land could not sustain human life. 
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 The addition of historic photos, union jacks, and Mounties—an enduring Canadian 

symbol—recontextualizes this mountain-side refuse into important historic artifacts.  The 

evaluation of the natural environment as barren, supported by images of humans surrounded by 

snow and ice, draws the tourist’s gaze into a story that pits humans against nature in a battle for 

survival.  It is a narrative that repeats itself many times over, including at Canyon City, close to 

the capital city of Whitehorse. 

Canyon City and Nature as Adversary 

 Canyon City is an odd tourist attraction: it is possible to pass through without noticing 

anything special.  For the most part, it looks like a regular forest clearing at the side of a river 

(Fig 3).  In the centre of the clearing lie a few piles of old food cans in the undergrowth, and a 

couple of interpretive signs.  To the casual observer, there is not much other than years of rust to 

distinguish these cans from the regular processed food cans that line countless North American 

pantries.  Like the Chilkoot Trail, it is impossible to reach this attraction by car.  Most who 

stumble across it arrive on foot, by mountain bike or by paddling the Yukon river.   

Canyon City lies just ahead of massive basalt cliffs, the red jagged walls of which were 

carved by the once violent rapids, from whose galloping whitecaps the city of Whitehorse took 

its English name (Yukon Government, n.d.b).  While today the silty green Yukon river flows 

peacefully through the canyon, prior to the river being dammed in 1958, shooting the canyon by 

boat was sheer folly for anyone other than experienced captains (Yukon Government, n.d.b).  
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Figure 3.  Canyon City tourism site outside Whitehorse.  (Anderson, 2019b) 

The signs celebrate a 28 year old Norman Macaulay who in 1897 built a tramway at this 

location in a mere 21 days to shuttle boat passengers around the dangerous rapids (Yukon 

Government, n.d.a; Yukon Government, n.d.b).  By the next year, the Yukon Gold Rush was in 

full flight, and thousands of stampeders were racing down the Yukon River in the hopes of 

staking a claim in the Dawson gold fields to the North.  For a fee, Macaulay gave them a place to 

rest their heads and a way around the treacherous white water.   

Powerful imagery draws the reader into the action.  Old black and white pictures of tent 

cities as well as historic maps give rich context to the lonely metal remnants that now sit in the 

field (Fig 1).  Large photographs of gold-rush stampeders navigating the churning rapids imbues 
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the experience with a sense of drama and danger.  In one picture, a passenger in a small canoe 

being tossed along the whitecaps raises his hat like a cowboy in a rodeo.   The caption 

underneath reads: “Many boats and some lives were lost in the White Horse Rapids before 

tramways were built on both banks of the river” (Yukon Government, n.d.b).  This historical 

context injects new meaning into the old pile of cans.  It is more than junk.  The pile of cans 

stands commemorating the taming of the deadly natural obstacle. 

These signs contain a clear historical story, and Burke (in Bygrave, 2012)’s dramatist 

narrative analysis is useful in uncovering its rhetorical purpose.  According to Burke, narrative 

serves to draw an audience into identifying with the protagonists of a story and adopting their 

worldview.  The scene of this narrative is the deadly Miles Canyon rapids; the act is the building 

of a tramway by the agent Macaulay.  The agency that drives the narrative is a desire to 

overcome nature’s deadly obstacle with the entrepreneurial purpose of enriching oneself and 

enabling the search for gold.  Through this narrative, the audience is drawn into Macaulay’s 

worldview, where the land is dangerous, and must be tamed by the importation of modern 

technology and supplies for the purpose of temporary monetary gain.  As the sign indicates, 

Macaulay’s tramway was only in operation for one year, before a rail route into Whitehorse was 

developed, at which point everything of value was taken from Canyon City, leaving nothing 

behind but the piles of cans (Yukon Government, n.d.b). 

The perception of nature as a deadly adversary has a long history in the Yukon’s 

discursive practice.  Internationally read Gold Rush era literature from authors such as Jack 

London and Robert Service habitually treat nature not just as a setting for the action, but as an 

active character in the plot.  In one typical London (2007) story, the unnamed protagonist, having 
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soaked his foot falling through ice, tries to light a fire to survive.  A heap of snow falls from a 

nearby tree and extinguishes the fire.  Within minutes, the protagonist is frozen dead on the spot, 

as his dog continues the journey without him.  London (2007)’s discursive take on the natural 

surroundings was likely grounded in real-world experience.  His year in the Yukon consisted in 

making it halfway to Dawson City before being forced to take refuge for the winter in an 

abandoned cabin (Gray, 2010).  By the spring, he had contracted scurvy and lost most of his 

teeth.  Upon reaching Dawson City, London was immediately put on a ship, bedridden for the 

long journey to the Bering Sea and back to San Francisco. 

According to Burke (in Bygrave, 2012), an audience is likely to take on the worldview of 

a story’s protagonist, through consubstantiation, when that audience can identify formally, 

materially, and idealistically with that story.  In this case, the formal recognition of a tourism 

narrative establishes a historic gaze opening the audience up to a story about how the Yukon was 

built.  The discarded artifacts themselves are recognizable as the types of cans we still use, 

adding to the material identification.  Finally, as the audience idealistically identifies with 

Macaulay’s entrepreneurialism, they are able to put themselves in Macaulay’s shoes, taming the 

dangerous natural obstacle, even if temporarily, and gaining economically from the effort.  This, 

the story suggests, is how the Yukon was built. 

Cyr’s Gold Dredge and Yukon Ingenuity   

So far, the analysis has established the presence of a dominant ecological worldview that 

has a long history in Yukon’s literature and everyday discourse.  It has not established why this 

discourse has been extended to some very remote places in the Yukon.  During the summer, 

Skagway Alaska can receive over 10,000 cruise ship visitors per day (Skagway Convention and 



JUNK IN THE WOODS                   44 

 

Visitor’s Bureau, n.d.).  The Chilkoot Trail, by contrast, will not allow more than 50 people a 

day over the pass (Parks Canada, n.d.a).  Canyon City similarly only receives about 5,000 

visitors a year (Yukon Government n.d.a).  Why bother building and maintaining signage in 

these remote places?  Drawing on the initial premise that without supporting signage, these 

discarded artifacts contain multiple possible interpretations, and are therefore locations of 

heritage dissonance or guilt, the narratives contained in the tourism texts serve to recontextualize 

these artifacts so as to relieve this guilt through catharsis, and create celebrations of Yukoners’ 

domination over the land, in physical locations where that domination is most contentious.   

The process through which this catharsis is achieved, and its effects on the Yukon’s 

social practices, can be seen by extending the critical discourse analysis to Cyr’s Gold Dredge: a 

lonely dilapidated machine that sits half-submerged in a remote stretch of the Yukon river.  The 

machine is accompanied only by a large sign that reads Cyr’s Gold Dredge, which tells the story 

of the abandoned artifact.  The sign has no images.  The white painted text tells the story of the 

old machine that sits half submerged in the water beside it. The official logo of the Yukon 

Government anchors the text.  The sign sits over 50 kilometers from the nearest road, another 25 

after that to the closest small town, population 500.   In a typical year, it might only be seen by a 

few backcountry paddlers, local hunters and fishers.  The sign reads: 

In 1940, Laurent Cyr and Boyd Gordon built this small dredge in Whitehorse, 

then floated it downriver for a summer of gold-mining.  Using true Yukon 

ingenuity, they improvised the dredge from a stripped-down caterpillar tractor, a 

car motor and various homemade parts.  The bucket line was used to dig up the 

gravels which were screened by the rotating trommel and then sluiced, leaving the 
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gold-bearing concentrates.  Although the partners mined 72 ounces of “flour” or 

fine gold from the river bars in 20 days, they did not return the following season 

and the dredge has remained here ever since. (Yukon Government, n.d.c) 

On this remote stretch of river, the formally familiar narrative pentad seeks to draw the 

audience into the story: the scene of the Yukon wilderness in the 1940s, the act of dredging the 

river by the agents Cyr and Gordon.  The agency that propels the action forward is their 

ingenuity: their creative adaptability and inventiveness.  The purpose is the search for gold, 

which the agents accomplish.   

Material identification is also present in the description of our agents’ dredge.  The 

dredge is not purchased from a factory, but built of “a stripped-down caterpillar tractor, a car 

motor and various home-made parts” (Yukon Government, n.d.c), everyday materials both 

familiar and widely available. The audience is called to identify idealistically with the 

protagonists: it is not just ingenuity, but Yukon ingenuity, which drives the action forward.  This 

is an appeal to a notion of place that has its own special kind of ingenuity, a quality not found in 

people anywhere else.    

As the audience consubstantiates with the protagonists through these three levels of 

identification, the worldview being shared is that the land exists for the purpose of human 

mastery and extraction, and that “Yukon-ness” is defined not by the wisdom of millennia of 

living in harmony with this land, but by 120 years of finding any way possible to dominate it for 

profit.   This specific narrative does not have a particularly happy ending however.  While Cyr 

and Boyd do find gold, it is only one season’s worth.  They are not able to return and the dredge 

is abandoned to decay in the wilderness.  While the ingenious agents strive to dominate the land, 
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they ultimately fail, and their extractive machine sits idle, defeated by the very land it was meant 

to conquer.  Nature is not a neutral setting, but, as in London’s (2007) story, an agent against 

which our protagonists do battle and eventually falter.  Our text lays the blame for our agents’ 

failure upon nature.  This lays the path for catharsis through the victimization of nature and a 

new perspective: there is no harmony with the natural surroundings.  The result of not mastering 

nature is that it will, in turn, master you. 

Laurent Cyr was a second-generation Yukoner, and his temporary dredge was used fifty 

years after the Gold Rush.  As will be shown in the next chapter, if this dredge was abandoned 

today, there is a good chance that Cyr would have found himself in court.  This artifact itself 

certainly holds several different and contested meanings.  The text however provides a powerful 

moment of catharsis that serves to steer the audience’s gaze towards a justification of domination 

over the land.  While far from any urban centre, Cyr’s Gold Dredge sits just a few kilometers 

from the Little Salmon River village, a traditional summer fishing camp of the Little Salmon 

Carmacks First Nation.  The village itself is now mostly in disuse, with the Yukon’s chinook 

salmon stocks depleted to the point that the large-scale annual harvest no longer takes place 

(CBC, 2018).    

The themes highlighted through the sites discussed above—nature as deadly aggressor, 

ingenious stampeders as conquerors, the temporary use and eventual abandonment of technology 

to dominate nature—are repeated over and over again along the trail and river route, sometimes 

to near comical effect.  On the Alaskan side of the Chilkoot Trail a sign celebrates transportation 

companies’ utility and telegraph lines as speaking to “the stampeders’ ingenuity in surmounting 

the challenges of packing their outfits over the trail” (NPS, n.d.a).  How these technologies, well 
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established on the continent and imported into the region demonstrate ingenuity is left 

unexplained.  On the Yukon River outside of Hootalinqua (Fig. 4), a massive “360 tonne 

sternwheeler” (Yukon Government, n.d.e) ship lays accompanied by a sign describing how the 

ship only sailed “for one season before being abandoned” (Yukon Government, n.d.e).  Like 

Cyr’s Gold Dredge, the ship only dominated the waterways for a short period, before losing its 

value and being abandoned. 

By re-contextualizing these artifacts as historic and cultural celebration, just as is done all 

along the traditional First Nations travel and trade routes of the Chilkoot Trail and Miles Canyon, 

the tourism materials create trophies to the colonizing dominance of the extractive ecological 

worldview directly on contested land.  By celebrating the artifacts as such, the narratives reduce 

the dissonance that may otherwise exist amongst tourists and travellers coming across rusted 

industrial equipment in a river in which the biodiversity is being depleted along with the ways of 

life that rely on them. 
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Figure 4.  The S.S. Evelyn, on a remote section of the Yukon River.  (Anderson, 2017) 

Junk as Illegal Activity 

Of course, not all junk is celebrated, and not all artifacts are re-contextualized to hold 

broader historic meaning.  The local Yukon media often draws on more ecologically friendly 

discourses to support the co-contextualization of these artifacts as undesirable and illegal.  

However, a full analysis not just of what meaning is added to the interpretation through this 

process, but what is concealed or taken away will demonstrate that this interpretation does not 

fundamentally challenge or disrupt the dominant ecological ideology present in the tourist signs. 

For the size of its population, the Yukon has a relatively robust and active media 

presence.  The territory is served by two privately-owned local newspapers, the Whitehorse Star 
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and Yukon News, that each publish several times a week in print and online.  CBC North hosts 

multiple local news and event shows daily during the work week and covers local news at the 

bottom of every hour.  They also file news articles on their website and produce a thirty-minute 

local TV news broadcast five days a week.  Finally, there are two music-oriented radio stations 

that file hourly local news reports during the week: the privately owned CKRW and the Council 

of Yukon First Nations’ radio station CHON FM. 

 The topic of dumping of personal or industrial waste is a regularly covered topic in each 

of these outlets.  While the occasional news story will surface organically from some egregious 

example of dumping in a high-traffic area, such as when massive oil tanks were abandoned by 

the Yukon River (McColl, 2017), the vast majority of news coverage comes from two sources: 

an annual city-led anti-dumping public relations campaign, and court cases related to the 

prosecution of corporate or business offenders.  These events seem to be covered by multiple 

outlets at any given time, and as will be shown, the tone and content of the coverage are very 

similar.  The trends uncovered in the data therefore do not just represent one particular outlet’s 

biases or idiosyncrasies, but can fairly been seen as representing broader social discourses 

circulating within the local news. 

Illegal dumping and PR rhetoric 

While news items relating to the city’s annual PR push and corporate offenders differ 

slightly, they both share important common themes related to items dumped in the wilderness: 

namely that they are a result of illegal activity by individual bad actors; that the motivation for 

this act is greed; that most Yukoners cherish the land and reject this illegal activity; and that the 

solution to this problem is collective action against these individual bad actors.  While the 
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rhetorical appeal in the news articles draws from an ecological perspective of stewardship and 

the land having value for its visual consumption, this CDA will show that in laying blame on 

individual bad actors, these media texts serve to alleviate the broader audience’s responsibility or 

guilt for impacts on the local landscape.  These texts leave important elements of their stated 

problem unexplored: how these materials arrived in the Yukon, and how they come to no longer 

have inherent value.  These unexplored gaps leave cultural space for a more extractive ecological 

ideology to live unchallenged. 

In one very typical example of a news story on the matter, Whitehorse’s Mayor 

assembled journalists on a Yukon summer day to denounce the scourge of junk littering the 

surrounding backcountry (Tucker, 2016).  Reinforcing his point visually, the mayor’s staff 

distributed a photo of a pile of decrepit mattresses, old box springs and broken furniture strewn 

throughout a grove of thin lodgepole pine trees.  The mayor called the behaviour that led to these 

images a “black-eye on the community,” while city staff laid out their action plan to address the 

problem.  "If we don't push forward and show some leadership on this,” Curtis warned, “we're all 

going to be in trouble" (Curtis, in Tucker, 2016). 

Far from a one-off, this type of press conference is an annual tradition for the city 

administration.  As the melting snow unveils its bounty of dishwashers, oil barrels, televisions 

and countless other hidden treasures, city staff jump into action to fight the epidemic through 

press release.  “Whitehorse steps up efforts against illegal dumping” (Dolphin, 2015) reads a 

headline in the local paper in June 2015.  June 2016: “Whitehorse looks to crack down on illegal 

dumping” (CKRW, 2018).  May 2017, the city tries for a modern solution: “Whitehorse tries to 
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stop illegal dumping, with an app” (CBC, 2017a).  Unfortunately, smart phones did not prove to 

be a panacea.  May 2018: “Report dumping, citizens urged” (Whitehorse Star, 2018). 

The similarities certainly go well beyond the headlines.  Each shares a common visual 

and narrative structure designed to draw their audience into the story and to reinforce a particular 

point of view.  The photography that sets the scene is universally a simple contrast of human-

made junk in otherwise pristine nature.  Forest in one, mountains and rivers in another, Yukon’s 

desert sand, deposited eons ago by ice-age glaciers, in a third.   Often, the photo credits indicate 

these images were provided directly by the city administration: the photography forms a 

deliberate and integral part of the rhetorical appeal.   

There are no human actors in any of this imagery—no dumpers, no one cleaning it up… 

just the jarring contrast of human-made materials and natural surroundings.  It is left to the well 

known conventions of traditional news—headlines, captions and column inches—to fill out the 

meaning of the imagery.  The choice of words used is telling.  The term illegal appears in almost 

every single article.  In many, unnamed individual bad actors, or culprits, are blamed.  These 

culprits are almost universally described as driven by a selfish desire to avoid landfill tipping 

fees or recycling charges.   

Importantly, the audience itself does not receive the blame for this dumping.  In fact, they 

are positioned by the city as both the victim of this anti-social activity, and the potential solution 

for it.  “The environment is so precious to everybody in the Yukon,” says a spokesperson for the 

local Kwanlin Dun First Nation.  “It’s not coming from our citizens” (Tukker, 2016).  City staff 

agree: “We know dumping our waste in the wilderness is wrong, but for some reason, that last 

point seems to escape some of us” (City of Whitehorse, n.d.b).  Each year a new set of initiatives 
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makes an appearance: signs on dead-end roads, hidden cameras, increased fines for perpetrators, 

tip lines, and finally a phone app for citizens to report illegal dumping.  The call to action is not 

for community members to stop dumping, but to report illegal dumping when they see it.  

Interestingly, outside of a few mining operations discussed next, in five years of media data, 

there are no reports of individuals being caught, fined or prosecuted. 

Burke’s (in Bygrave, 2012) dramatist model is helpful in exploring the purpose of the 

city’s rhetoric as a complete narrative—how storytelling elements are used to encourage the 

audience to identify with a particular ideological point of view.  In this story, the scene is the 

wilderness surrounding Whitehorse; the act, illegal dumping.  The agents are individual bad 

actors and the agency that propels the action forward is their greed with the purpose to avoid 

tipping fees and save money.  The audience identifies with the story through formal 

identification of the news genre, the material identification of recognizable elements of the land 

surrounding their city, and most importantly idealistic identification with Yukoners who care for 

their precious environment and want to see this illegal activity end.   

The idealized concept of pristine untouched nature is threatened by the presence of junk, 

a point that is made visually in all news articles.   The narrative driven by the city administration 

offers catharsis to the audience as individual bad actors, not the audience themselves, are blamed 

with calls to action to victimize them through prosecution and fines. 

While the rhetoric in the text nods to a romantic discourse of nature having value in its 

visual appeal, a full critical discourse analysis suggests that this may not be the only or even 

dominant ideological driver of the text.  CDA must not only examine what is stated in a text, but 

what is omitted or concealed (Hansen & Machin, 2018).  Nowhere in its rhetoric does the city 
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administration challenge the role of broad social factors such as the global supply chain, or the 

temporary disposable nature of modern goods.  There is no debate about where products come 

from, or how they are consumed; only where and how they are disposed.   The difference 

between ecologically minded Yukoners and the unecological culprits, according to the rhetoric, 

is that the former pay a tipping fee to dump their broken or depleted imported goods in an 

assigned landfill.  The hegemony of the global supply chain, disposable and temporary goods 

and the necessity for imported technology to sustain life in the territory is left unchallenged, and 

the general audience is freed from any guilt about the impact of these goods on the Yukon 

environment, just so long as they are not physically dumping them in the woods. 

Ken Foy and narratives of industrial waste 

News stories about industrial waste similarly pay tribute to an ecological perspective of 

stewardship over the land, while simultaneously obscuring the role that mining and resource 

extraction have played in fundamentally altering the Yukon landscape, as can be seen in the 

stories of small-time local, placer miner Ken Foy.  Foy was charged and eventually pled guilty to 

a variety of offenses related to his abandoning mining equipment, industrial waste and vehicles 

on the land (Hong, 2017).  The court proceedings garnered significant local media attention.   

Absent any pictures, the media reports rely on the prosecutors’ detailed description to lay 

the scene, with the debris being described as “unusable vehicles, dilapidated buildings and a 

‘bone yard’ on site. The bone yard, which was essentially a dump, contained strewn and 

partially-buried waste including “five-gallon buckets, 45-gallon drums, wooden pallets, machine 

parts and scrap wood” (Hong, 2017). 
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The description of the act underlines both its criminal nature, and that the blame lies with 

one individual bad actor.  The narrative again establishes the importance of ecological 

stewardship of Yukoners in general, as reflected in their laws.   Foy was charged with failing “to 

leave areas disturbed by mining in a condition conducive to successful revegetation… failing to 

re-slope, contour or otherwise stabilize all areas… and failing to remove everything from the site 

at final decommissioning” (Croft, 2017a).  The charges lay out the normative standard of proper 

Yukon mining.  The sentence of several hundreds of thousands of dollars in fines, according to 

the prosecutor, “sends a message to other operators in the territory that this sort of behaviour will 

not be tolerated” (Hong, 2017). 

What this narrative conceals is that in the Yukon, this behaviour is actually more than 

tolerated.  Mr. Cyr for one avoided Foy’s fate.  His abandoned waste is actually celebrated by the 

government.  On a larger and more meaningful scale, according to the Yukon government, there 

are currently seven Type II unreclaimed mines in the Yukon, meaning mines with large 

unfunded environmental liabilities that are being maintained or remediated through public funds 

(Indigenous and Northern Affairs Canada (INAC), 2012).  This includes the Faro Mine site, 

Canada’s largest unreclaimed toxic mine site (INAC, 2018).  At one time the largest open pit 

lead and zinc mine in the world, the unremediated mine occupies 25 square kilometers. In a 

relatively common occurrence in the Yukon, the operators declared bankruptcy and left the 

Yukon (Croft, 2017 b).  They left behind a site that government officials acknowledge will never 

fully be returned to its original state.  Their best hope is to ensure toxic tailings do not seep into 

the surrounding environment.    
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These broader social trends are unaddressed in the narratives of Foy as individual bad 

actor.  The audience reaches catharsis as Foy admits guilt for his sins, suffers financially and 

ultimately seeks the forgiveness of “family, friends and the community of Dawson City” (CBC, 

2017b).  Foy’s actions, the narrative structure suggests, not the impact of mining in general, are 

responsible for the impact upon the land. 

Ecological discourse and social practice 

This thesis claims that an ecological discourse of domination over and extraction from 

the land is dominant in the Yukon, and that an alternate discourse of stewardship over beautiful 

landscape does not fundamentally challenge or disrupt this narrative.  This can be seen not just in 

the discourse itself, but in the impact of this discourse on social practices in the Yukon.  These 

news articles themselves are evidence that the practice of dumping in the backcountry remains 

rampant, and government power is unable to stop it.  Abandoned toxic mines like the Faro mine 

fulfill the prophecy of a barren Yukon, where life can no longer sustain itself.  Caribou herds and 

salmon stock that sustained countless generations are depleted, which scientists attribute in large 

part to the impact of mining activity in the region (Parlee, Sandlos & Natcher, 2018). 

In discursive practice outside of tourism as well, the celebration of artifacts seems to be 

prominent.  To be sure, the comments that line the bottom of the annual news blitz echo the 

victimization of the illegal dumpers present in the news articles.  Outside of these comments, 

however, the impact of these texts on broader discourse seems more limited.   Many Yukoners 

join in a celebration, or at least an acknowledgement of the quirky uniqueness, of their junk in 

the woods.  When CBC North put a challenge out on its Facebook page for viewers to submit 

their favourite picture of abandoned vehicles, close to 100 people took part (CBC Yukon, 2018).  



JUNK IN THE WOODS                   56 

 

For many, the smiling poses of selfies taken beside old cars conveyed just how much this junk 

was a source of Yukon pride.  A well-known local radio host posted a picture on a Facebook 

group of himself on his honeymoon in the 1970’s.  The caption typifies the celebration many 

Yukoners share on coming across old things in the wilderness:  “Came across this old bus… shot 

to hell… was probably used by the dam builders at one point!... We had an amazing 

Honeymoon!!” (Shannon Fraser, 2018).    

For the most part, appeals to protect the natural beauty of the land by the government or 

the courts do not significantly challenge or disrupt the dominant narrative of the need to 

overcome nature before nature destroys us.  There is, however, a strong discourse that is able to 

do so, present in the presentation of First Nations artifacts.  This discourse directly challenges the 

underlying ideological tenant that the cold Canadian North cannot sustain human life on its own.  

Unfortunately, any dissonance or disruption this causes is being minimized as the artifacts that 

tell this story are systematically being removed from the land. 

Indigenous Artifacts and the Contrast to Modern Junk 

Extending the critical discourse analysis to the presentation and interpretation of 

Indigenous artifacts found in the Yukon backcountry reveals stark contrasts in the ways the value 

of the artifacts themselves is perceived, and in the way the Yukon land is portrayed.  As will be 

shown, these artifacts range from clothing to hunting tools.  Indigenous artifacts are seen as 

having value to the original owners, while other artifacts are portrayed as having no remaining 

value.  Indigenous artifacts reinforce the ability of the Yukon wilderness to sustain human life 

over millennia, challenging the dominant perception of a barren landscape.  Indigenous artifacts 

are portrayed of having intrinsic value to modern-day audiences independent of their presence on 
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the landscape, while other artifacts only retain their value as physical reminders of domination 

over the land.   

While the discourse being examined is about Indigenous artifacts, it is not necessarily an 

Indigenous discourse.  The texts being analyzed from local news sources contain interviews and 

perspectives from local First Nations members, but also archaeologists, documentary film-

makers, and environmentalists such as well-known the Nature of Things TV host David Suzuki.  

The news primarily relates to the discovery over that past 20 years of Indigenous hunting 

artifacts, some having been dated from 3,000 to 9,000 years ago (Greer & Strand, 2012), in the 

mountains in the Carcross Tagish First Nations in the Southern Yukon.  Other than a few Yukon 

Government pamphlets and webpages, these sources represent most of the public cultural 

discussion on these items. 

One of the major distinguishing features of the presentation and interpretation of 

Indigenous artifacts in the context of local news is the differing way in which they are visually 

presented.  While the ‘junk’ previously analyzed is consistently visually represented in contrast 

against the natural elements, the Indigenous artifacts appear in a variety of contexts: amongst the 

alpine tundra where they were initially found, but also sometimes in the hands of archaeologists 

or Indigenous Yukoners, or in the sterile fluorescent-lit confines of the Yukon archival buildings.  

In the latter context, the artifacts appear next to identification labels with cryptic coding, one 

artifact labelled “:2f,” another “:2g” (Henderson & Gregg, 2017).  These items are not materially 

identifiable as modern every-day objects in the way that old cans and shovels and dishwashers 

are.  Fragments of stone arrowheads, shafts of soggy wood, stones piled in semi-circles in the 

alpine… these are clearly items from a different time.  The visual presentation shapes in the gaze 
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of the audience a distance between life today and the topic being discussed, a distance that is 

reinforced through the co-contextualization of the written or spoken text that accompanies the 

images. 

The depiction of the value of these artifacts to the original historic owners is very 

different than that of the junk artifacts previously examined.  The Indigenous artifacts are 

routinely described in terms of the loss they would have represented to their original owners.   

These are not items that have been discarded, but that were lost.  They “miss the mark” (Hare, in 

Henderson & Gregg, 2017) and then get buried in the snow and ice.  “How did they lose it?” 

former Kluane First Nations Chief Mathieya Alatini asks, “How would that have impacted that 

person’s life” (Henderson & Gregg, 2017).  The gold-rush and modern-day artifacts are in place 

because they had no more value to the owners and were therefore discarded.  From the cans on 

the Chilkoot Trail, to the paddlewheeler outside Hootalinqua, to the dredge on the Yukon River, 

these items were abandoned when they served no more economic purpose.  In contrast, these 

Indigenous artifacts are discussed as if they were highly valued, and their loss is seen as 

significant. 

The discourse also shows a different evaluation of the intrinsic worth of the artifacts to 

modern day audiences.   From an archaeological perspective, in the case of gold-rush artifacts, 

the modern-day value is seen entirely in their relationship to the land, not in the intrinsic value of 

the artifact itself.  Reads a Chilkoot Trail sign: “For these artifacts to have maximum historical 

value, it is essential that they not be disturbed; removed from their original location and setting, 

artifacts lose historical significance…  Please remember, removing or disturbing artifacts is a 

serious crime in both countries” (Parks Canada, n.d.d).  In contrast, Indigenous artifacts are seen 
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as having value in their relation to the land, but also intrinsically in and of themselves.  As a 

CBC documentary describes, there is a “race” (Henderson & Gregg, 2017) to find organic items 

as they melt out of the ice so as to preserve them.  One discovery required “more than 240 hours 

of painstakingly intricate work into cleaning and reshaping the artifact,” (Chalykoff, 2006) so as 

to reconstruct a millennia old moccasin.   While rusty old cans are left on the ground to 

deteriorate, Indigenous artifacts are collected, categorized, and preserved at enormous cost and 

effort. 

The present-day value goes well beyond simply archaeological.  In these texts, the 

Indigenous artifacts are wholeheartedly embraced by First Nations as evidence of a long-

standing history on and claim to the land.  "These artifacts that come out of the ice patches are 

kind of tangible objects that our citizens can hold and realize that the last person that used that 

tool was one of their ancestors, from thousands of years ago — and that's a pretty amazing 

connection to our heritage"  (Herkes, in CBC News, 2017). 

Like their gold-rush counterparts, each of these artifacts represent a piece of technology: 

relying on available organic material, stone—including obsidian traded with other Indigenous 

peoples—and mined metals like copper (Henderson & Gregg, 2017).  Some of the artifacts are 

described as “actually very sophisticated… more sophisticated in fact than any modern dart...” 

(Suzuki, in Henderson & Gregg, 2017).  Where the artifacts differ is in their described purpose, 

which in the case of the Indigenous artifacts is clearly understood to be to harvest food and 

sustenance from the land.  That there is an archaeological record of humans being nourished by 

this land over thousands of years is clearly a direct challenge to a culturally established narrative 

that this is a barren land, and that foreign imported goods are required to sustain people here.   
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 There exists in Yukon discourse a powerful counter-narrative of hundreds of generations 

developing technology not to dominate the land, but to sustain themselves from it.  The counter-

narrative is a source of pride amongst many Yukoners.  However, while present in the local 

news, it is completely absent from the landscape whose very purpose is being contested.  Due in 

part to the fragile organic nature of the Indigenous materials being discovered, and due in part to 

the high value ascribed to these Indigenous artifacts, most are not left in place like the low-value 

gold-rush artifacts, but removed and placed behind the closed-doors of the archaeological 

archives.  Ironically, this has left the gold-rush artifacts to tell the dominant story of the land.    

 Archaeological documents available on the Government of Yukon website detail how 

gold-rush history came to dominate at Miles Canyon.  For many generations, this area has been 

an overland trail to bypass the rapids, and so unsurprisingly archaeologists discovered artifacts 

not just from the gold-rush, but ample evidence of previous habitation as well—most notably 

stone tools (Yukon Government, n.d.d).   The website describes how the archaeologists removed 

all of the Indigenous artifacts for collection and study, leaving behind only the foundations of 

former buildings and rusty cans that had little to no value.  Ironically, those cans are now the 

centrepiece of a tourist attraction that focuses on the story of Macaulay who inhabited the land 

for a sum total of two years, all while ignoring the rich and longstanding history of the site.   

On the Chilkoot Trail, Indigenous peoples are referenced on many of the interpretive 

panels, but in a way that either subsumes their story into the story of the Gold Rush, or in a way 

that pushes their long history on the land to the background in favour of the events of 1898 and 

the physical evidence on the ground.  For the most part, imagery of Indigenous peoples is of 

them participating in the Gold Rush as packers or poling canoes full of supplies up the river.  In 
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the most egregious of cases, the presence of people pre-Gold Rush is almost literally tacked on, 

such as one interpretive panel at Lindeman Lake over an image of a makeshift city of gold-rush 

stampeders reads:  

“Transport companies moved goods between lake ferries here, and pushed their 

pack trains on to Lindeman City.  This was a busy transfer point.  It had at least 

one hotel, two blacksmith shops, and over 100 tent platforms.  Travellers camped 

here before the gold rush, too.”  (Parks Canada, n.d.c) 

Another similar interpretive panel graced with pictures of Gold Rush stampeders on the 

land concludes in the same dismissive way: “Before the gold rush, early prospectors and 

Aboriginal travellers cached boats at Lindeman and Bennet lakes each year” (Parks Canada, n.d. 

b). There is an Indigenous presence in the tourism materials along the Chilkoot trail, but they do 

not tell an Indigenous narrative of living sustainably on the land; through the imagery, through 

the narrative, and through the artifacts that were chosen to stay while others were removed, the 

experience tells the story of how the Yukon was built by dominating a barren landscape for 

economic profit.  Discourse and social practice of course interact, and perhaps it is unsurprising 

that at the same time gold-rush stampeders flowed into the Yukon, the cariboo that fed in the 

southern mountains and that had been hunted for millennia, suddenly disappeared: “I don’t know 

why, but they disappeared from this area in 1898.  Cause you ask the old timers about the 

cariboo and they’ll say there was so many cariboo in those mountains, you’d think the whole 

mountain was moving… with cariboo” (Henderson & Gregg, 2017). 
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Conclusions and Recommendations 

 The way we talk about things is often deeply embedded, and difficult to change.  As 

renowned Canadian writer Charlotte Gray was researching her award-winning book on the Gold 

Rush, she decided to take a four day rafting trip down the Yukon River.  Gray’s (2010) account 

of the journey is filled with descriptions of a natural environment seeking to destroy her.  By her 

own admission, on a summer trip with endless sunlight, in an inflatable raft drifting lazily down 

the river, wearing life jackets, and carrying GPS and other safety gear, she was never in any 

danger.  In her own words however: “Nevertheless, I felt the menace—the sense that we were 

trespassers on the immense silence” (p. xi).  She notes the “savage beauty” (p. xii), the 

“treacherous gravel bars” (p. xi), the “icy water” (p. xi).  Even as she drifts, trailing her fingers in 

the water on a sunny day, her perception of the Yukon wilderness is of a dangerous and 

inhospitable place, an extension of a way of seeing this land that is over 100 years old.  

Through the use of multi-modal critical discourse analysis, this thesis has sought to 

uncover some of the competing narratives that swirl around Yukoners’ perceptions of the land.  

The multi-modal nature of this analysis proved critical to this task.  While an observer gazing 

upon a pile of junk in the back-country may have a particular reading of that artifact - the 

addition of text, supporting images, audio and other modal layers serve to recontextualize the 

meaning of the artifact into a powerful narrative of a Yukon identity that favours domination 

over the land..   

 There is no question the Yukon land can bring deadly challenges, but it has also proved 

capable of hosting human civilization for longer than anywhere else in North America, and this 

latter point is absent in so much of the discourse surrounding how Yukoners relate to the 
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landscape around them.  This has not happened by accident: this discourse has become 

increasingly dominant with the growth of mining since the Gold Rush of the 1890s.   The very 

landscape is branded by this worldview, both in terms of physical artifacts presented and 

interpreted to reinforce that story, and more importantly, in the ways that the landscape itself is 

being reshaped into this barren image.  Salmon stocks and caribou herds are dwindling, and an 

increasing amount of terrain holds the toxic remnants of mining activity—no longer able to 

provide a habitable environment for wildlife or humans.   

 Yukon has a strong environmentalist streak and many who have chosen to live here or 

visit do so due to its stunning natural beauty.  Yet the environmental conversation surrounding 

illegal dumping focuses on the symptoms of a system that imports the materials needed to live so 

as to export the metals embedded in the landscape.  By placing the blame on individual bad 

actors, not systemic causes, this discourse co-exists with, rather than challenges, the dominant 

extractive ecological discourse.  By design, the rhetoric of those addressing the issue seeks to 

alleviate any guilt that Yukoners’ way of life may be to blame for the defacement of the land’s 

natural beauty. 

In many ways, the geography of the Yukon reflects this coexistence: separated into 

National and Territorial parks on one hand, and large open-pit mining operations on the other, 

with the two coming into conflict only occasionally, such as in the court battle over the Peel 

Watershed, the last mostly pristine untouched watershed in North America (Staples et al., 2013). 

What recommendations flow from this insight?  In many ways, that depends on what we 

identify as the problem.  One avenue is to take up the City of Whitehorse’s challenge to reduce 

illegal dumping.  The insights in this thesis would suggest that the city administration must 
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recognize that the global supply chain of consumable and disposable goods was introduced to the 

Yukon by state policy under the barrel of a gun, and any solution will likely require state policy 

to address the sustainability of that supply chain.  In terms of shifting the discourse, rather than 

victimize bad actors, the city could seek to reinforce our collective responsibility for this supply 

chain. 

Perhaps the problem is instead defined as the existence of an overarching tourism 

narrative that subtly but consistently promotes an ecological ideology of nature as dangerous and 

inhospitable place, with the true heroes of the Yukon being those who can dominate this nature.  

The Yukon tourism industry has strong linkages to the Yukon First Nations, and vice versa.  

Many materials are co-produced.  However, the richness of Yukon culture pre-Gold Rush is not 

yet given the same prominence as the story of the stampeders.  Tourism is big business, and the 

economy of the Yukon relies on getting tourists off the cruise ships and into the Yukon.  There is 

nothing to suggest that a culture with millennia old roots on this land, with unique art, language 

and technology, one that is still active and vibrant today cannot be a much larger part of doing 

this. 

Even if ancient Indigenous artifacts are too fragile or too valuable to leave sitting on the 

ground, there are many other avenues to re-introduce Indigenous history (distinct from 

Indigenous involvement in the Gold Rush) onto the land: interpretive panels, artifacts in 

protected display cases, interactive recreations of caribou hunts complete with stone blinds and 

model atlatl darts.  The most valuable parts of Yukon history cannot sit in archival warehouses 

while rusted discarded cans tell the story of the land to Yukoners and tourists alike. 
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Perhaps the actual problem is broader than this, and the issue is not the junk that litters 

the outskirts of the city, or the dominant narrative of the tourism economy, but the reshaping of 

the land itself.  This is not a uniquely Yukon experience.  In the province of Alberta, whose 

border touches the Yukon’s, abandoned oil pumps—no longer of value as the price of oil 

drops—pock the landscape, as the companies that own them eschew responsibility (Ward, 2017).  

For this scale of problem, there are no easy answers, but there are reasons for hope.  

The Yukon’s population takes increasing pride in its long history of living on the land, 

particularly its First Nations (Greer & Strand, 2012).   As this research has shown, there are an 

increasing number of stories reinforcing an alternative way to interact with the world around us, 

capable of capturing media interest and the hearts and minds of Yukoners.  This thesis has just 

scratched the surface.  By broadening from tourism and news communications to the 

conversations amongst back-to-the-landers, indigenous people, and environmentalists, future 

research may uncover more discourses with the ability to challenge and disrupt the dominant 

worldview in new and interesting ways.  The goal is not to return to long past ways of life, but to 

use available knowledge to shape the world around us in new ways.  Already, the seeds of this 

can be seen in the Yukon: this year, not one but two documentary films will be released 

exploring the ability to produce food locally in Dawson City (Pillai, 2019).   

The starting point is not necessarily to outright reject the existing stories, but to reclaim 

the balance in our perception of the natural world around us—to not immediately default to the 

immediate sense of ‘menace’ many have come to see in the Yukon landscape, even amongst 

those who love it.  If properly cared for, this landscape can sustain us for millennia more.  It may 

mean choosing different protagonists for our stories going forward, inviting audiences to 
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consubstantiate with different worldviews.  Martha Black was an original Yukon stampeder—

crossing the Chilkoot Trail alone whilst pregnant!  She made her fortune in Dawson City before 

running for Parliament and becoming Canada’s second ever woman Member of Parliament.    

These are the words she spoke in that chamber in 1939 about her adopted home, reflecting a 

balance that can perhaps serve as a guide to future Yukoners: 

The Yukon is a good country; it is a cruel country; it is a kind country; it is a 

wicked country.  It is a country that you can love; it is a country that you can hate, 

depending upon your attitude.  I have lived there for forty years; I have travelled 

from one end of Canada to the other, as well as across the United States… but I 

have never in my life seen a country that could thrill me as does the Yukon.  We 

have our cruelties; we have our hardships; we have our glories, and  we have our 

magnificent Summers.  We have our flowers, our vegetables, our gold and silver, 

but only when we work for them. (Black, 1939) 

 

  



JUNK IN THE WOODS                   67 

 

References 

Anderson, A (2017) “SS Evelyn” [original photograph] 

Anderson, A (2018) “Chilkoot Trail summit” [original photograph] 

Anderson, A (2019) “Miles Canyon 1” [original photograph] 

Anderson, A (2019) “Miles Canyon 2” [original photograph] 

Barthes, R. (1977). Rhetoric of the image. Image, Music, Text, 32–51. 

https://doi.org/10.1017/CBO9781107415324.004 

Bateman, J. A., & Wildfeuer, J. (2014). A multimodal discourse theory of visual narrative. 

Journal of Pragmatics, 74, 180–208. Retrieved from 

http://www.sciencedirect.com.ezproxy.royalroads.ca/science/article/pii/S037821661400183

0?_rdoc=1&_fmt=high&_origin=gateway&_docanchor=&md5=b8429449ccfc9c30159a5f9

aeaa92ffb&ccp=y 

Black, M. (1939, January 17). “Governor General’s speech.” Canada. Parliament. House of 

Commons.  Edited Hansard. 18th Parliament, 4th session. Retrieved from:  

https://www.lipad.ca/full/1939/01/17/3/#1167373 

Bygrave, S. (2012). Kenneth Burke : Rhetoric and Ideology. Retrieved from https://ebookcentral-

proquest-com.ezproxy.royalroads.ca 

CBC (2017, May 15). Whitehorse tries to stop illegal dumping, with an app. CBC. Retrieved 

from http://www.cbc.ca/news/canada/north/whitehorse-waste-app-illegal-dumping-

1.4116493 



JUNK IN THE WOODS                   68 

 

CBC (2017, October 5). Former ‘Yukon Gold’ TV star fined $145K for leaving big mess at 

mining claim. CBC. Retrieved from https://www.cbc.ca/news/canada/north/ken-foy-yukon-

gold-fined-1.4342786 

CBC (2017, November 15). How Yukon’s melting ice reveals human artifacts and Indigenous 

history. CBC. Retrieved from http://www.cbc.ca/radio/thecurrent/the-current-for-november-

16-2017-1.4403483/how-yukon-s-melting-ice-reveals-human-artifacts-and-Indigenous-

history-1.4403874 

CBC (2018, July 26). Recreational chinook salmon fishing restricted on most Yukon rivers.  

CBC.  Retrived from https://www.cbc.ca/news/canada/north/chinook-salmon-yukon-alsek-

sockeye-restrictions-1.4763356  

CBC News (2017, December 21) Yukon ice patches nominated as potential world heritage site. 

CBC. Retrieved from: https://www.cbc.ca/news/canada/north/yukon-ice-patches-unesco-

nomination-1.4459595 

CBC Yukon (2018, September 21) In Facebook [Public post]. Retrieved from: 

https://www.facebook.com/cbcyukon/posts/were-working-on-a-story-about-abandoned-

cars-in-the-yukon-if-you-have-a-photo-of/1899433383484930/  

Chalykoff, L. (2006, February 21). Yukon ice patch turns up a moccasin that’s travelled 1,400 

years. Yukon News. Retrieved from https://www.yukon-news.com/news/yukon-ice-patch-

turns-up-a-moccasin-thats-travelled-1400-years/ 

Chouliaraki, L. (2004). Watching 11 September: The politics of pity. Discourse & Society, 15(2–

3), 185–198. https://doi.org/10.1177/0957926504041016 



JUNK IN THE WOODS                   69 

 

Chouliaraki, L. (2006). Towards an analytics of mediation. Critical Discourse Studies, 3(2), 

153–178. https://doi.org/10.1080/17405900600908095 

Chouliaraki, L., & Fairclough, N. (2010). Critical discourse analysis in organizational studies: 

Towards an integrationist methodology. Journal of Management Studies, 47(6), 1213–1218. 

https://doi.org/10.1111/j.1467-6486.2009.00883.x 

City of Whitehorse (n.d.).  Retrieved from https://www.whitehorse.ca/  

City of Whitehorse (n.d.). Illegal dumping [web page]. Retrieved from: 

https://www.whitehorse.ca/departments/environmental-sustainability/waste-

diversion/additional-information/illegal-dumping 

CKRW (2018, May 31) Whitehorse looks to crack down on illegal dumping. CKRW, retrieved 

from: http://www.ckrw.com/news/local-news/whitehorse-looks-to-crack-down-on-illegal-

dumping/  

Cotter, C. (2015). Discourse and media. In D. Tannen, H. E. Hamilton, & D. Schiffrin (Eds.), 

The Handbook of Discourse Analysis (2nd ed., pp. 495–821). John Wiley & Sons, Ltd. 

Retrieved from http://ebookcentral.proquest.com 

Croft, D. (2017, June 7) Former ‘Yukon Gold’ star pleads guilty to abandoning garbage at mine 

site. CBC. Retrieved from: https://www.cbc.ca/news/canada/north/ken-foy-guilty-charges-

yukon-gold-1.4150145  

Croft, D. (2017, June 27).  Massive Faro mine clean-up will begin in 2022, two decades after 

closure. CBC. Retrieved from https://www.cbc.ca/news/canada/north/faro-mine-

remediation-1.4179016 



JUNK IN THE WOODS                   70 

 

Cruikshank, J. (2006). Do glaciers listen? Local knowledge, colonial encounters, and social 

imagination. UBC Press. https://doi.org/10.1525/aa.2007.109.3.554  

de la Barre, S. (2005). Not “ecotourism”?: Wilderness tourism in Canada’s Yukon Territory. 

Journal of Ecotourism, 4(2), 92–107. https://doi.org/10.1080/14724040409480342 

de la Barre, S. (2013). Wilderness and cultural tour guides, place identity and sustainable tourism 

in remote areas. Journal of Sustainable Tourism. 

https://doi.org/10.1080/09669582.2012.737798 

Derrida, J. (1977). Limited Inc. Northwestern University Press.  Evanston: IL 

Dolphin, M. (2015, June 19) Whitehorse steps up efforts against illegal dumping. Yukon News, 

retrieved from https://www.yukon-news.com/news/whitehorse-steps-up-efforts-against-

illegal-dumping/  

Douglas, J. A. (2014). What’s political ecology got to do with tourism? Tourism Geographies. 

Routledge. https://doi.org/10.1080/14616688.2013.864324 

Duffy, R. (2015). Nature-based tourism and neoliberalism: concealing contradictions. Tourism 

Geographies, 17(4), 529–543. https://doi.org/10.1080/14616688.2015.1053972 

Fairclough, N. (2013). Critical discourse analysis and critical policy studies. Critical Policy 

Studies, 7(2), 177–197. https://doi.org/10.1080/19460171.2013.798239 

Feindt, Peter H. and Oels, A. (2005). Does discourse matter? Discourse analysis in 

environmental policy making. Journal of Environmental Policy & Planning, 7(3), 161–173. 

Retrieved from 

http://www.tandfonline.com.ezproxy.royalroads.ca/doi/pdf/10.1080/15239080500339638?n

eedAccess=true 



JUNK IN THE WOODS                   71 

 

Fernández Martínez, D. (2007). From theory to method: A methodological approach within 

critical discourse analysis. Critical Discourse Studies, 4(2), 125–140. 

https://doi.org/10.1080/17405900701464790 

Foucault, M. (1965). Madness and civilization: A history of insanity in the age of reason. New 

York: Pantheon Books.  

Friendship, K. A., & Furgal, C. M. (2012). The role of Indigenous knowledge in environmental 

health risk management in Yukon, Canada. International Journal of Circumpolar Health, 

71(1), 19003. https://doi.org/10.3402/ijch.v71i0.19003 

Goffman, E. (1956). The Presentation of Self in Everyday Life, Edinburgh: University of 

Edinburgh Social Sciences Research Centre. 

Greer, S., & Strand, D. (2012). Cultural landscapes, past and present, and the south yukon ice 

patches. Arctic, 65, 136-152. Retrieved from http://www.jstor.org/stable/41638614 

Hajer, M., & Versteeg, W. (2005). A decade of discourse analysis of environmental politics: 

Achievements, challenges, perspectives. Journal of Environmental Policy & Planning, 7(3), 

175–184. https://doi.org/10.1080/15239080500339646 

Hannam, K., & Knox, D. (2005). Discourse analysis in tourism research a critical perspective. 

Tourism Recreation Research, 30(2), 23–30. 

https://doi.org/10.1080/02508281.2005.11081470 

Hansen, A., & Machin, D. (2008). Visually branding the environment: climate change as a 

marketing opportunity. Discourse Studies, 10(6), 777–794. 

https://doi.org/10.1177/1461445608098200 



JUNK IN THE WOODS                   72 

 

Hariman, R, & Lucaites, J.L. (2007) No Caption Needed: Iconic Photographs, Public Culture, 

and Liberal Democracy. University of Chicago Press. Chicago, IL 

Harry, J. C. (2001). Covering conflict: A structural-pluralist analysis of how a small-town and a 

big-city newspaper reported an environmental controversy.  Journalism and Mass 

Communication Quarterly, 78(3), 419-436. Retrieved from 

https://ezproxy.royalroads.ca/login?url=https://search-proquest-

com.ezproxy.royalroads.ca/docview/216929988?accountid=8056 

Henderson, G. (Producer) & Gregg, A. (Director). (2017). Secrets from the ice [Documentary 

Film]. Canada: 90th Parallel Productions. Retrieved from 

https://www.cbc.ca/natureofthings/episodes/secrets-from-the-ice  

Heuer, K. (2007).  Being Caribou: Five Months on Foot with an Arctic Herd. Toronto: 

McClelland and Stewart. 

Hong, J. (2017, October 12) Yukon Gold star fined $5,000 for not cleaning up placer operation. 

Yukon News. Retrieved from: https://www.yukon-news.com/news/ex-yukon-gold-star-

fined-145000-for-not-cleaning-up-placer-operation/ 

Hopkins, J. (1998). Signs of the post-rural: Marketing myths of a symbolic countryside. 

Geografiska Annaler, 80(2), 65–81. https://doi.org/10.1111/1468-0467.00030 

Hunter, W. C. (2014). Visual communication in tourism research: Seoul destination image. 

In D. Machin (Ed.), Visual Communication. De Gruyler, Inc. Retrieved from 

http://ebookcentral.proquest.com/lib/royalroads-ebooks/detail.action?docID=1727235 



JUNK IN THE WOODS                   73 

 

Iedema, R. (2003). Multimodality, resemiotization: extending the analysis of discourse as multi-

semiotic practice. Visual Communication, 2(1), 29–57. 

https://doi.org/10.1177/1470357203002001751 

Indigenous and Northern Affairs Canada (2012). Abandoned mines clean-up [web page].  

Retrieved from https://www.aadnc-aandc.gc.ca/eng/1333039716589/1333039805643 

Indigenous and Northern Affairs Canada (2018). Remediating faro mine in the Yukon [web 

page]. Retrieved from https://www.rcaanc-

cirnac.gc.ca/eng/1480019546952/1537554989037  

Kress, G., & Van Leeuwen, T. (2006). Reading images : The grammar of visual design (2nd ed. 

ed.). London: Routledge. 

Leitch, S., & Palmer, I. (2010). Analysing texts in context: current practices and new protocols 

for Critical Discourse Analysis in Organization Studies. Journal of Management Studies, 

47(6), 1194–1212. https://doi.org/10.1111/j.1467-6486.2009.00884.x 

Lim Fei, V. (2004). Developing an integrative multi-semiotic model. In O'Halloran, K. (Ed.), 

Multimodal discourse analysis: Systemic-functional perspectives (220-246). London: 

Continuum. 

London, J. (2007) To Build a Fire. Retrieved from 

http://www3.rps205.com/Schools/AS/Thurgood/TS/Team7G/Mrs.%20Wallin/Mrs%20Wall

in%20Documents/To_Build_a_Fire_eText[1].pdf  

Macleod, R. (2018) Sam Steele: A Biography. University of Alberta Press: Edmonton. 

Machin, D. (2014). What is multimodal critical discourse studies? Critical Discourse Studies, 

10(4), 347–355. https://doi.org/10.1080/17405904.2013.813770 



JUNK IN THE WOODS                   74 

 

Maier, C. D. (2011). Communicating business greening and greenwashing in global media: A 

multimodal discourse analysis of CNN’s greenwashing video. International Communication 

Gazette, 73(1–2), 165–177. https://doi.org/10.1177/1748048510386747 

McColl, K. (2017, June 08). Someone dumped some old fuel tanks near the Yukon River in 

Whitehorse. CBC. Retrieved from https://www.cbc.ca/news/canada/north/whitehorse-

investigates-illegal-dumping-fuel-tanks-1.4152079 

Mills, C. (2015) Retracing the chilkoot trail.  Canadian Geographic.  Retrieved from 

https://www.canadiangeographic.ca/article/retracing-chilkoot-trail  

Milstein, T. (2009). “Somethin’ tells me it’s all happening at the zoo”: Discourse, Power, and 

Conservationism. Environmental Communication, 3(1), 25–48. 

https://doi.org/10.1080/17524030802674174 

Mogashoa, T. (2014). Understanding critical discourse analysis in qualitative research. 

International Journal of Humanities Social Sciences and Education, 1(7), 104–113. 

Retrieved from www.arcjournals.org 

National Parks Service (n.d.) Pleasant Camp [Interpretive sign] 

National Parks Service (n.d.) The Scales [Interpretive sign]. 

Parks Canada (n.d.). Chilkoot Trail National Historic Site. Retrieved from 

https://www.pc.gc.ca/en/lhn-nhs/yt/chilkoot/activ/hiking-randonee/permis-permits  

Parks Canada (n.d.) Float my Boat [Interpretive sign]. 

Parks Canada (n.d.) Loading Zone [Interpretive sign]. 

Parks Canada (n.d.). The Chilkoot Trail [Interpretive sign]. 

Parks Canada (n.d.). The Summit [Interpretive sign]. 



JUNK IN THE WOODS                   75 

 

Parlee, B.L., Sandlos, J. and Natcher, D.C. (2018) Undermining subsistence: Barren-ground 

caribou in a “tragedy of open access”. Science Advances, 4 (2), 

https://doi.org/10.1126/sciadv.1701611 

Peeples, J. (2015). Discourse/rhetorical analysis approaches to environment, media and 

communication. in Hansen, A. and Cox, R. (eds) The Routledge Handbook of Environment 

and Communication, Abingdon: Routledge, 39-47. 

Phillips, W. and Jorgensen, M. W. (2002). Discourse analysis as theory and method. SAGE. 

https://doi.org/10.4135/9781849208871.n1 

Pillai, R. (2019, April 17). “In recognition of National Canadian Film Day” Yukon 

Legislative Assembly. Edited Hansard. 2019 Spring Sitting. Retrieved from: 

http://www.legassembly.gov.yk.ca/hansard/34-legislature/144.pdf 

Remillard, C. (2011). Picturing environmental risk : The Canadian oil sands and the National 

Geographic. The International Communication Gazette, 73(1–2), 127–143. 

https://doi.org/10.1177/1748048510386745 

Shannon Fraser, R. (2018, February 13). In Facebook [group post on Yukon History & 

Abandoned Places].  Retreived from https://blog.apastyle.org/apastyle/2010/03/how-to-cite-

facebook-fan-pages-group-pages-and-profile-information.html 

Skagway Convention & Visitors Bureau (n.d.) 2018 cruise news: skagway ship schedule [pdf 

document]. Retrieved from 

https://www.skagway.org/sites/default/files/fileattachments/convention_amp_visitors_burea

u/page/33137/2018_cruise_ship_schedule.pdf  



JUNK IN THE WOODS                   76 

 

Stamou, A. G., & Paraskevopoulos, S. (2006). Representing protected areas: a critical discourse 

analysis of tourism destination building in a Greek travel magazine. International Journal 

of Tourism Research, 8(6), 431–449. https://doi.org/10.1002/jtr.589 

Staples, K., Chávez-Orɵ, M., Barreʃ, M. J., & Clark, D. A. (2013). Fixing land use planning in 

the yukon before it really breaks: a case study of the peel watershed. The Northern Review, 

37(37), 143–165. Retrieved from http://journals.sfu.ca/nr/index.php/nr/article/view/278 

Tobin, C. (2017, January 27). Gold mine’s remnants called ‘an embarrassment’. Whitehorse 

Daily Star. Retrieved from http://whitehorsestar.com/News/gold-mine-s-remnants-called-

an-embarrassment 

Travel Yukon (n.d.).  Retrieved from https://www.travelyukon.com/  

Tucker, G. (2005). Extending the lexicogrammar: Towards a more comprehensive account of 

extraclausal, partially clausal and non-clausal expressions in spoken discourse. Language 

Sciences, 27(6), 679–709. https://doi.org/10.1016/j.langsci.2005.07.006 

Tucker, P. (2016, July 19). Whitehorse looks to crack down on illegal dumping. CBC. Retrieved 

from http://www.cbc.ca/news/canada/north/whitehorse-illegal-dumping-fines-garbage-

management-1.3685668 

Tukker, P. (2016, June 07). Stop dumping trash here, says Yukon’s Kwanlin Dün First 

Nation. CBC. Retrieved from http://www.cbc.ca/news/canada/north/kwanlin-dun-garbage-

dumping-whitehorse-1.3619342 

Tunbridge, J. E., Ashworth, G. J., & Graham, B. J. (2013). Decennial reflections on a geography 

of heritage (2000). International Journal of Heritage Studies, 19(4), 365–372. 

https://doi.org/10.1080/13527258.2012.695038 



JUNK IN THE WOODS                   77 

 

Urry, John. (1986). The tourist gaze “revisited”: the concept of the tourist gaze. American 

Behavioral Scientist, 36(2). Retrieved from https://search-proquest-

com.ezproxy.royalroads.ca/docview/194859447?OpenUrlRefId=info:xri/sid:wcdiscovery&

accountid=8056 

van Dijk, T. A. (1993). Principles of critical discourse analysis. Discourse & Society, 4(2), 249–

283. https://doi.org/10.1177/0957926593004002006 

van Dijk, T. A. (2015). Critical discourse analysis. In D. Tannen, H. E. Hamilton, & D. Schiffrin 

(Eds.), The Handbook of Discourse Analysis (2nd ed., pp. 466–485). John Wiley & Sons, 

Ltd.  

Van Leeuwen, T., & Wodak, R. (1999). Legitimizing immigration control: A discourse-historical 

analysis. Discourse Studies, 1(1), 83-118. 

Ward, R. (2017, November 27). Albertans may face $8B bill for orphan wells unless rules 

change, lawyer says. CBC. Retrieved from: 

https://www.cbc.ca/news/canada/calgary/orphan-wells-alberta-energy-minister-redwater-

1.4420929  

Whitehorse Cross Country Ski Club (n.d.). Retrieved from 

http://www.xcskiwhitehorse.ca/#home  

Whitehorse Star (2018, May 31). Report dumping, citizens urged. Whitehorse Star, retrieved 

from: https://www.whitehorsestar.com/News/report-dumping-citizens-urged    

Yukon Bureau of Statistics (n.d.). Yukon census historical population 1901 to 2016. Retrieved 

from http://www.eco.gov.yk.ca/stats/pdf/Yukon_census_population_historical_2016.pdf 

Yukon Government (n.d.) Canyon City Townsite [Interpretive sign]. 



JUNK IN THE WOODS                   78 

 

Yukon Government (n.d.) Canyon & White Horse Rapids Tramway Company [Interpretive 

sign]. 

Yukon Government (n.d.). CYR’S DREDGE [Interpretive sign]. 

Yukon Government (n.d.). From Trail to Tramway—the Archaeology of Canyon City.  Retrieved 

from: http://www.tc.gov.yk.ca/canyon_city.html  

Yukon Government (n.d.) S.S. EVELYN [Interpretive sign]. 

 

 

 

 

 

 


